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Introduction 
The purpose of this paper is to analyze the formative 
influences in Hugh Nalpole 1 s fiction. Part I presents Hugh 
Walpole's life as it has influenced his stories. Part II 
analyzes the extent to which his wide reading bas apparently 
influenced, often perhaps unconsciously, the technique and 
the philosophy of his fiction . 
vii 
PART I 
AUTOBIOGRAPHICAL ELEMENTS 
---- -·- -----.---_ --================-----.~----=--=-:1±==-=~---
I. Introductory Material 
In Part I the influence of Walpole's life on his writing 
will be analyzed from two po ints of view: the extent to which 
various kinds of environment have influenced the creation of 
characters, incidents, and settings; and the extent to which 
the author has used his own experience, both physical and 
metaphysical , in the characters and themes of his stories. No 
attempt will be made to prove that Hugh Walpole's writings are 
realistically autobiographical in the sense that those of many 
of the younger writers of the twenties and thirties are so; 
that is, he does not in any way make fiction a transcription 
of actual life. The proposition is that his novels are auto-
biographical in the same manner that Dickens 's are; that is, 
that he weaves into them threads from his own experience, 
creating,however, a very different design.(l) 
Wherever other sources are not indicated, the biographical 
material in this paper is drawn from Walpole 's two autobiograph l 
ical books, The Crystal Box: Fragments of an Autobiography and 
The Apple Trees : Four Reminiscences , or from Hugh V'!alpole : A 
Study, by Marguerite Steen . Miss Steen 's book has been used 
to a great extent because it is the only authentic biography 
available. Originally prepared for a modern sequel to the 
Eminent Men of Latters series, it was completed after the 
(1) In Gods of Modern Grub Street, A. St . John Adcock says, 
11 Though HughWalpole has stated that he never draws his charac-
ters from living models , he owns that living persons often 
suggest themes and characteristics to him." (p. 296) 
-- - --_-1-1-__ ---- _. --- --- --- --- ~-- _-_-__ ~ 
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I 
II 
I 
project for the series had been relinquished. Miss Steen's 
book has the advantage of being the result, to some extent, of 
the author's personal acquaintance with Hugh Walpole during 
the composition of the book. 
::____:===----=======----==--- = --=- --=-- --.:::: -- -=------=-=-- - - --==-:::___::::::-_ 
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II. Biographical Sketch 
A. Childhood and youth 
Hugh Walpole was born March 13, 1884, in Aukland, New 
Zealand, where his father was the rector of st . Mary's Church. 
His mother was Mildred Helen Barham, the daughter of the princi-
pal doctor in Truro, Cornwall, and a descendant on her mother's 
side of the Cumberland Fosters. In 1889 he was sent home to 
Truro, where his uncle was an archdeacon and where he found a 
far-flung network of relations. When he was nine and a half, 
after a few months in New York, he was again sent home to 
school. At this school, which he calls S-- in the autobiographJ 
ical fragment The Crystal Box, he suffered every kind of bully- 1 
ing and neglect which could convert a sensitive child into a 
' nervous and self-conscious boy. His holidays were spent as a 
rather forlorn little "paying guestn in the homes of various 
clergymen. 
After two years of misery at S--, he was sent as a day 
pupil to the King 1 s School in Canterbury, where he lived with 
his godfather, a canon of the cathedral. Here he remained 
until he was fifteen, when his father returned to England as 
the Principal of Bede College in Durham. At Durham the boy 
spent the most unhappy years of his life . The Principal of 11 
Bede College was considered socially inferior by the cathedral 
set. Hugh Walpole was in the despised position of a day pupil 
at the Durham School without the compensating recommendations 
-3-
-==:._ 
I I' of being gpod at either games or studies. 
S-- had destroyed all confidence in his intellectual abilities; 
His experience at 
and as a matter of fact, they were not abilities that were 
likely to be developed by the classical-mathematical curriculum 
which Durham School offered. He spent his time reading innu-
merable novels, writing interminable romances, and even play-
ing games of bagatelle with imaginary opponents--a hopelessly 
untidy, gauche , and aimless boy. In fact he was close to a 
nervous collapse, a fate from which he was saved by overhearing 
a discussion of his plight by his father and mother. His 
realization of their concern brought about a crisis from which 
he emerged into a more normal world, a crisis that he considers 
so important that he has used its setting as the title of his 
second autobiographical book The Apple Trees: Four Reminiscence 
Now he began to take an interest in school life, especially in 
Rugby; and when he went up to Emmanuel College, Cambridge, in 
1903, he discovered that he played Rugger well enough to make 
a decent showing on his college team, that he could do the kind 
of work necessary for a degree, and that a great many people 
found him interesting and likable. 
B. In search of a career. 
It was taken for granted by Hugh Walpole and his 
family that after leaving Cambridge he should become a clergy-
man. Fortunately his apprenticeship at the Mersey Mission in 
Liverpool only served to demonstrate to him his utter incap-
acity to deal with seamen and his lack of any definite 
~r 
II 
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religious convictions. His ambitions for a clerical career 
definitely abandoned, he went to Germany as a tutor to the 
three daughters of the Countess von Arnim, the author of 
Elizabeth and Her German Garden. In Rugen he was unsuccessful 
both as a tutor to the children and as a social addition to the 
, von Arnim household. His next venture was an unhappy experi-
, ence as an instructor in a boys' school, which he left for 
I London in search of literary work and a publisher for his first 
,I 
novel, The Wooden Horse. 
c. Early literary period. 
The years from 1909 to 1914 were happy years spent 
in writing and in the literary associations of pre-war London. 
The Wooden Horse was accepted by the first publisher to whom it 
was submitted; Hugh Walpole worked for a short time for a 
literary agency; for four years he wrote reviews for the Daily 
Standard; and it was apparently during this period that he 
held a position as a rather incompetent private secretary. 
Then followed in quick succession Maradick at Forty (1910), a 
novel of Cornwall; Mr. Perrin and Mr. Traill {1911), a rather 
bitter comment on his school-mastering experience; (1) The 
Prelude to Adventure (1912), a story with a Cambridge setting; 
Fortitude (1913), into which he has woven experiences of Corn-
wall, of school life, and literary London; The Duchess of Wrexe 1 
I (1914), with a background of London society. During these 
'j 
(1) Marguerite Steen, Hugh Walpole : A Study, p. 62. 
'---==---===---===--=-=-=====; --- - ---- - -- =- :- _-=:__ -_ 
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years he reveled in the literary life of London, the fatherly 
kindness of Henry James, the fascinating reminiscences of 
Edmund Gosse, the theories of H. G. 1Vells, and the aloof pre-
sence of Thomas Hardy . 
D. Hugh Walpole and the IJ/ar. 
In 1914 this pleasant existence was suddenly dis-
rupted by the outbreak of the ''Jar . Rejected for service on 
account of his sight, Hugh Halpole secured an assignment as 
war correspondent to the Daily Mail . However , he was left in 
London because of Kitchener 1 s ban on any more correspondents 
at the front; whereupon he decided to go to Russia as a free-
lance . In Russia he trained at the St . Petersburg hospital and 
was assigned as stretcher- bearer to the Ninth ~rmy , reaching 
the Carpathians just in time to take part in the year ' s retreat 
from Galicia. Here he was decorated with the Russian Order of 
St. George for rescuing a man under fire . Miss Steen quotes 
him as saying, 11 I went out one night and got into the Austrian 
lines by mistake and brought back a man , so they gave me the 
St . George . "(l) Shortly afterward he was invalided home to 
England and after his convalescence was sent back as King 's 
Messenger. The Galician campaign stands out in his spiritual 
life as the period during which he evolved a definite religious 
philosophy . 
In 1916 he was appointed Director of British Propaganda in 
(1) Hugh Walpole: A Study, p . 65 
---- ------·-- _____ .-=::-::==-:= 
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St. Petersburg. The Russian Revolution, however, and the 
Peace of Brest-Litovsk recalled him to London as head of the 
Russian Department of the Ministry of Information, where he h 
remained until 1918. His St. Petersburg experiences furnished 
the material for The Secret City, which he published in 1919. 
During the War he also published The Golden Scarecrow (1915), 
studies of child life; The Dark Forest (1916), a story of the 
retreat from the Carpathians; The Green Mirror (1918), another 
story of pre-War London and Cornwall. 
E. Hugh Walpole since 1918. 
Since 1918 Hugh alpole has entered the ranks of 
established English novelists. He has published the following 
I novels: Jeremy (1919), a boy's life in a cathedral town; The 
1 Captives {1920), a novel of pre-war London; The Young Enchanted 
I. 
( 1922), the young people of The Green Mirror in modern London; 11 
The Cathedral (1922), a story of life in Polchester, a cathe-
dral town; Jeremy and Hamlet (1923), the story of a boy and 
his dog; The Old Ladies (1924), which has a Polchester setting; 
Portrait of~ Man with Red Hair (1925), a novel of Cornwall; 
Harmer John (1926), which depicts another side of Polchester 
life; Jeremy at Crale (1927), a story of school life; Winters-
moon (1928), the society of the Duchess of Wrexe in modern 
London; in collaboration with J. B. Priestley, Farthing Hall 
(1929), the first of the Cumberland novels; Hans Frost (1930), 
an account of an author; Rogue Herries (1930), Judith Paris 
(1931), The Fortress (1932), Vanessa (1933)--two hundred years 
I 
-7-
of English life in Cumberland; Above the Dark Tumult (1931), 
a fantasy of after-the-war nerves; Captain Nicholas (1934), 
the modernizing of an English family; The Inquisitor {1935), 
in which we return to Polchester; A Prayer for~ Son (1936), 
an incident in the Lake District; John Cornelius (1937), anothe 
novel of Cornwall and literary London; The Joyful Delaneys 
1 (1938), another London novel. 
I 
He has also published four volumes of short stories: The 
Thirteen Travellers (1921), The Silver Thorn (1928), All Souls' 
I 
Night (1933), and Head in Green Bronze (1938). His two volumes 
of autobiography are The Crystal Box: Fragments of an Autobio- I 
graphy, which appeared i n America in The Bookman in 1922 and 
1923, and The Apple Tree s : Four Reminiscences (1933). His 
other prose works are Joseph Conrad: A Critical Study (1916), 
The English Novel (1926), Reading : An Essay (1926), Anthony 
Trollope ( 1928), and The Waverle;y Pageant ( 1932). · 
Besides writing these books, Hugh Walpole has been a con-
tributor to English and America n magazines, a reviewer whose 
kindliness to younger writers has become a byword, and a lee-
turer on both sides of the Atlantic. He divides his time 
between a flat in London and a cottage in Borrowdale, Cumber-
land, in the Lake District which has become as dear to him as 
his beloved Cornwall. His great hobby is collecting objects 
of art and rare editions and manuscripts, especially the let-
ters and books of Scott. In 1937 he was created a baronet in 
recognition of his contribution to English letters. 
~====~====~====~--~-============================-~-=~~-~~-:~~ -
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III. Hugh Walpole's Use of His Own Environment 
A. Introduction 
Hugh Walpole's earliest use of his environment is 
evident in the creation of Glebeshire, which he admits to have 
been inspired by Cornwall. Several years later he used Pol-
chester, the cathedral town of Glebeshire, as the setting of 
his cathedral novels. The environment which he creates in 
these novels is compounded of his life in Truro and in Canter-
bury and, especially, in Durham. The earlier Cornwall novels, 
particularly Fortitude, are strongly influenced by his school 
experiences as student and teacher and by his life in the 
literary circles of pre-war London. His war service, although 
it produced only two novels, appears in three phases: the 
Galician campaign, the British Office for Propaganda, and the 
Russian Revolution. During the last few years his adopted 
country of Cumberland forms the background of most of his 
stories, the Herries series presenting two hundred years in 
the history of a Cumberland family. 
- ~--_-
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B. Cornwall 
1. The location of Glebeshire 
As Trollope created Barsetshire with its cathe-
II dral town of Barchester, so Hugh Walpole has created Glebeshire 
with its cathedral town of Polchester. Glebeshire, he tells 
us, is placed geographically between Devon and Cornwall, en-
closing the southern part of one and the northern part of the 
1 
other.(l) He believes that the name suggests the luxuriant 
valleys and the plowed fields and blue sky of that section.(2) 
In his description of the Cornwall of his boyhood he speaks of 
these inland valleys loaded with flowers as well as of the 
sharp and rugged coast . (3) In his mother's recollections of 
the Truro of her childhood, the chief impression is of the deep 
lanes scented with flowers that surrounded the town, and of the 
sea not far away.(4) 
2. His use of the landscape 
Whether he calls the country Cornwall or Glebe-
shire, this landscape of Truro and of its surrounding country 
is the landscape of most of the writer's early novels. Of his 
first novel The Wooden Horse he says: 
( 1) 
( 2) 
( 4) 
( 5) 
11 I had deliberately put into it every-
thing that would, I hoped, help it~ Cornish scen-
ery of a very colored kind, a noble, long-suffer-
ing heroine, a female sinner who repented. 11 (5) 
Walpole, 
Ibid, p. 
Walpole, 
Ibid, p. 
The 
41 
The 
"31 
Crystal Box, The Bookman, 57:41 
- ('3)Ibid, p. 41 
Apple Trees: Four Reminiscences, p. 31 
-10-
'I 
To the characters caught in the petty vexations of The 
Gods and Mr. Perrin, it is Cornwall alone that makes school 
life endurable, and Isabel finds herself irresistibly drawn 
back from London to this country by the sea and its deep green 
lanes.(l) All the novels that involve the Trenchards, even 
those that have London as their background, express an under-
current of homesickness for Garth-in-Roselands, the family home 
in Glebeshire. In The Green Mirror the countryside plays an 
important part in the action, for it is their common love for 
these country lanes and for "Rafiel--the only Cove in all the 
world--" that binds Katherine and Mrs. Trenchard so closely 
together.(2) The rejection of her ·mother for Philip involves 
the renunciation of her childhood home. 
This country pervades other London novels. Although 
every scene of Above the Dark Tumult takes place in the heart 
of London, Cornwall is the scene of the antecedent action. In 
The Captives, primarily a story of London, Sout~ Glebeshire is 
the home which Maggie Cardinal leaves for London at the begin-
ning of the novel and the country to which she returns as a 
refuge at the end. Clinton St. Mary's, in Glebeshire, is the 
scene of Hugh Seymour's first vision of the golden scarecrow, 
just as it is the place where all the children of his stories 
finally meet in the epilogue . (3) After writing a series of 
novels with a Cumberland background, the author has returned 
( l) p . 28 
I ( 2) pp. 48-49, p. 148 
1
, ( 3) Walpole, "Hugh Seymour"; The Golden Scar~~~~ __ _ 
-11-
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to Cornwall for the childhood home of his latest 
Cornelius . Port Merlin was one of the principal 
Glebeshire, but has gradually declined until, toward the close 
of the nineteenth cent ury, it has become a sleepy little sea-
coast town . (l) 
3 . Characteristics of Hugh Walpole's Cornwall 
If the sea and the country lanes express all the 
' beauty of Cornwall, all its magic is symbolized by the town of 
Treliss, the only possible setting for Maradick at Forty and 
Portrait of a Man with Red Hair. In Treliss, as in Truro, the 
sea and the country are very close; but the old town built up 
from the sand on the side of a hill has a power to upset all 
one's established habits and ways of thought that makes the 
place itself once more an actor in the story . Only in Treliss 
could Maradick have met the faun-like Morelli;(2) only here 
could Harkness have accepted as unbalanced a person as Crispin 
II as part of a norma 1 English life. ( 3) But, of course, the 
Cornishman is far from being typically English in blood, and 
Miss Steen has expressed very clearly the reader's conviction 
that the Cornish setting alone makes these characters and 
incidents credible: 
11 Mr. Walpole ' s supernaturals are born of 
the Cornish earth; they are there , unrevealed, 
but present to the inner eye--never more pre-
sent than when circumstances appear to deny 
them--at every twist of a winding path, in 
(1) Walpole, John Cornelius 
(2) Walpole, Maradick at Forty 
(3) Walpole, Portrait Of a Man with Red Hair 
~ -- lt -- -- -
I 
II 
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every hollow of the downs, in gorse and 
sand dunes, on the cobbles of town and gam-
boling like poltergeisten in the little 
windows of the shops."(l) 
Treliss also serves as a setting for the more normal 
characters and incidents of other stories. It is the spot 
which Johnson and Borden choose for the enforced rest cure of 
that bore, the dyspeptic critic.(2) The town is also the 
In I childhood home of Peter Westcott, the hero of Fortitude. 
I this novel and in The Wooden Horse, the novelist has made 
vivid one aspect of the country which those familiar with the 
district have noted as characteristic--the quaint old inn, the 
resort of the seamen and the rougher characters of Cornwall 
who have a strain of gipsy blood in their veins.(3) The 
Bended Thumb of The Wooden Horse appears again in Fortitude as 
The Inn of the Bending Mule, and in the cathedral stories as 
The Dog and the Pilchard. 
I < 1) 
II 
( 2) 
( 3) 
Hugh Walpole : A Study, p . 89 
Walpole, "Tfie DyspeptJ.c Critic"; Head in Green Bronze 
G. B. Dutton, "Romance and Mr . Walpole"""'; The Sewanee 
Review, 31:178 
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c. The Cathedral 
1. Its derivation 
Although the cathedral novels themselves are set 
in the Glebeshire town of Polchester, both Walpole's cathedral 
and his town are representative pictures inspired by a youth 
spent almost in the shadow of cathedrals. As a child, he had 
stayed with an uncle who was an archdeacon in Durham; as a 
schoolboy he had lived with a godfather who was a canon at Can-
1
1 terbury; his youth had been spent in the cathedral town of 
), 
[I 
Durham. In The Crystal Box he admits that something of all 
three buildings was in his mind when 11 Polchester came out of 
the mist s • " ( l) As for the town, 11 The Cathedral contains some-
thing of Truro and Durham11 ;(2) "The High Street did borrow 
something from Durham, I confess, just as Orange Street owes 
something to the Lemon Street of Truro. 11 (3) 
Perhaps it is easier to trace tne similarities of Polches-
ter Cathedral to Durham, than to the other two buildings. Just 
as Durham Cathedral is situated on the swmnit of a high hill, 
arising abruptly from the River Weare,(4) Polchester Cathedral 
is situated on a high plateau above the river Pol, and may be 
reached only by the steep and roundabout climb up High Street. 
The author describes Durham Cathedral as "hanging in the air, 
[I perfectly proportioned, pearl shadowed and sky defended;" ( 5) 
(1) The Bookman, 57:41 
(2) !Did, p. 39 (3} Ibid, p. 41 
(4) P. H. Ditchfield, An Illustrated Guide to the Cathedrals 
11 O:f England, p. 283 
(5) The Bookman, 56:295=296 
1 
-14-
I 
II 
in Harmer John Polchester Cathedral is described as being 
"always above the town, separated from it, swinging with its 
own life in space."(l) 
In its history, too, Polchester Cathedral occasionally 
suggests Durham, even though Hugh Walpole's convincing excerpts 
from the guidebook to Polchester do not coincide in a single 
detail with the story of Durham. Yet they must both be among 
the oldest of English cathedrals. Where Durham holds the 
relics of St. Cuthbert and the Venerable Bede,(2) Polchester 
contains those of the Saxon bishop Wilfred.(3) In the Wars of 
the Roses the chapters of both cathedrals supported the Lan-
castrians. King Henry's Chapel in Polchester Cathedral dis-
plays the shields of Henry V and Warwick the King-Maker; and 
Lady Emily, the patroness of the Cathedral, who led her men 
against the Yorkists, lies in the Chapel of All the Angels.(4) 
Durham, also, had its Lancastrian patronesses, among other 
Neville monuments being one to Matilda, daughter of Hotspur,(5) 
and one to Lady Alice Neville.(6) Within the same hundred 
years both churches were attacked by the rebellious townsmen, 
and in each instance a militant bishop was killed defending 
his cathedral. Walcher, the first Norman bishop of Durham, was 
killed when the people, over whom he had tyrannized, set fire 
( 1) p. 69 
(2) P. H. Ditchfield, op. cit., p. 289, p. 291 
(3) Walpole, loc. cit. 
(4) Walpole, The Inquisitor, p. 10 
(5) P. H. DitCbJield, op. cit., p. 91 
(6) Ibid. p. 292 
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to the church.(l) During the wars between Stephen and Matilda, 
the inhabitants of the fishing and smuggling village at the 
foot of the great rock had invaded Polchester Cathedral and 
killed Henry Arden, the Black Bishop, whose spirit pervades 
all the cathedral stories.{2) 
2. Its spirit 
Hugh Walpole's Cathedral, however, is more than 
a beautiful building; permeating this body is a soul, the 
spirit of the Cathedral. This soul, a life apart from the 
lives of those who worship in the building, was fir &t apparent 
to Hugh Walpole when he was a boy in Canterbury. Awaking alone 
in the empty cathedral, he could hear whispers and feel a 
presence that made him flee in fear.{3) Later, in Durham, he 
was convinced that the spirit of the cathedral was apart not I 
only from human beings but also from God. This spirit, formed I 
by the history of the building, was, like it, pagan and here-
tic.(4) In The Inquisitor he calls the spirit of the Cathedral 
the true life of undying beauty--"a beauty that man could not 
destroy, for he might pull down stone upon stone, scatter the 
fabric into space, and yet the building would be there, immut-
able, indestructible, stronger t han material man, having kin-
ship only with the spirit.'' ( 5) Elizabeth Furze believes that 
the Cathedral has "a spirit and impulse of its own that resents ! 
(1) P. H. Ditchfield, op. cit., p. 284 
(2) Walpole, The Inquisitor, p. 462 
(3) The Bookman: 56:294 
(4) Ibid, 56:294 
{ 5) p. 73 
__ --=:::::._ -~-- - - -
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the false life of the Cathedral,"(l) Young Falk says, "Anyway,
1 
I determined long ago that the Cathedral has a life of its own, 
quite apart from any of us. 11 (2) 
As a boy, Hugh Walpole had become convinced that the 
I' spirit of cathedrals was a sinister and vengeful one,(3) that 
I 
I 
--,, 
it was contemptuous of the people who worshipped in them,(4) 
and that they hated to have any good man, such as Bishop West-
cott, have a place in them.(5) The Cathedral itself is ere-
dited with arousing the rabble against the town and cathedral 
set, who are giving a pageant as though they possessed the 
Cathedral.(6) Davray, the mad artist, realizes this hatred 
when he says to Canon Ronder, "I laugh sometimes to think how 
important you think yourselves and how unimportant you really 
are. The Cathedral just laughs too, and once and again 
stretches a great lazy finger and just flicks you away."(7) 
3. The life and its ministers 
Those who are flicked away, for the most part, 
are the officials of the Cathedral and their set, those whom 
Elizabeth Furze .recognizes as the "false life of the Cathedral.' j 
As the son of a clergyman who did not quite fit into the cathe-
dral set in Durham, the sensitive boy must have had a keen 
realization of this false life. In his autobiography he 
(1) Walpole, The Inquisitor, p. 241 
(2) Walpole, TOe Cathedral, p. 235 
(3) The Bookman; 56:295 
( 4) Ibid, 294 
(5) Ibid, 56:295-296 
(6) Walpole, The Inquisitor, p. 462 
(7) Walpole, The Cathedral, p. 197 
--
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remarks, "There is no snobbery, I firmly believe, quite so 
stuffy and reactionary as the snobbery of the elite of English 
Cathedral life. 11 (1) Again he says, "Everybody disliked some 
one; every one was intriguing against someone else. 11 (2) This 
snobbishness and these intrigues are exemplified in the charac-
ters of the various cathedral stories. After all, superfi- II 
cially The Cathedral is the story of an intrigue in which Canon 
Ronder supplants Archdeac on Brandon in the life of the Cathe-
dral; Bentinck-Maj or typifies snobbish conservatism; Foster's 
hatred of Brandon is almost fanatical; while the gossip of 
Ellen Stiles keeps interestingly alive all the petty hatreds 
and jealousies of Polchester. 
In Harmer John Ellen's successor, Mrs. Bond, manages to 
put the finishing touches on the ruined reputations of Harmer 
John and Mary Longstaffe. The Inquisitor has as one complica-
tion the jealousies and rivalries of the competitors for the 
leading roles in the pageant that is to represent the history 
of the Cathedral. Since in this novel the leading intriguers 
are women, Mrs. Braund and Mrs. Carris, the chief gossip is a 
man, the artistic Romney. Gaselee sums up one aspect of Cathe-
~ dral life most effectively in his comment on the group at Mrs . 
I Marlowe 1 s tea party: 
II 
I' 
11 Now in every cathedral in England what 
do you find? A handful of people, empty 
ceremonies, parsons quarrelling about minute 
(1) The Bookman, 56:292 
(2) Ibid, pp. 295-296 
- - -
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dogmas, mocked by the rest of the world. 
Sometimes, when there's an anniversary or 
something, the kind of thing that we're 
having next year, there's a stir because 
people like pageantry ••.••• But the Cathe-
dral itself is left for dead. All the same 
it isn't dead."(l) 
Occasionally The Crystal Box supplies a clue to the source 
of a definite scene in this battle of spite. As a boy in Dur-
ham the author had been a bit shocked by the ladies of the 
cathedral set, as they made a point of walking out of the 
building with a rustle of silks after the Anthem, when some 
canon whom they ·personally disliked was preaching.(2) The same 
rustle can be distinctly heard in the pages of The Cathedral 
when Mrs. Combermere and Mrs. Sampson leave the Cathedral just 
before Canon Foster's sermon.(3) 
Another memory of cathedral pettiness was associate.d with 
the Durham Library and the librarian herself: 
"She played a fine game at that table, a 
game of allotting and depriving, a snobbish 
game, I fear, of keeping the best books for the 
best people. She would sit upon a choice new 
volume rather than deliver it over into the 
hands of some one socially unworthy of ' it. 11 (4) 
In The Cathedral Miss Milton, described as a "Snob of the 
Snobs, 11 (5) plays exactly the same game. When Joan Brandon 
1 tells her father, however, that the librarian sits on the new 
books and keeps them for Mrs. Sampson and Mrs. Combermere, she 
(1) Walpole, The Inquisitor, p. 43 
(2) The Bookman; 56:295-296 
(3) p:-169 
(4) Walpole, Reading: An Essay, p. 19 
(5) p. 47 
-20-
'I involves Miss Milton in a bit of drama that must have been far 
I 
I' 
from the experience of the Durham librarian.(l) 
(1) p. 47 
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D. School Life 
1. Phases of Hugh Walpole's education 
During the years when young Walpole was living 
in the shadow of various cathedrals, his conscious existence 
must have been occupied much more with the difficulties of 
school than with the spirit and influence of these buildings, 
for he has left in several novels reco.gnizable traces of school 
experiences. The contented years at King's School in Canter-
bury have not left so clear a record as the unhappy years at 
S-- and the bitter experiences as a day pupil at Durham. His 
holidays, spent as a paying guest in the homes of various 
clergymen, and his happy years at Cambridge are also in his 
novels as well as experiences that were, in a broader sense, 
part of his schooling--his experience as a missioner at the 
Mersey Mission for Seamen, his brief career as a tutor in Ger-
many, and his year as an instructor in a boys' school. 
2. His harsh experiences at 8--
Echoes of S--, a school where the food was in-
adequate, the morality twisted, and terror stared down every 
passage, are heard in novel after novel from Fortitude (pub-
lished in 1913) to the latest book John Cornelius. Even books, 
such as Jeremy at Crale, that deal with schools that are in 
, many ways admirable give a vivid picture of the terror that 
could possess the soul of a youngster of nine and a half thrust 
into an environment of bullying and unthinking cruelty. Miss 
Steen remarks of the permanent influence on the author's 
- 21 -
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writing of his life at S--: 
"Cruelty may be said to be the major 
vice of Hugh Walpole's characters; and in 
this connection it may be interesting to 
trace back the author's evident obsession 
with the horror of cruelty to his juvenile 
experiences at his first school when all of 
human evil must have summarized itself to him 
in the one vice of cruelty--mental, moral, 
physical.n(l) 
In The Crystal Box the author gives an account of a few 
of the types of bullying to which small boys were subjected at 
s--. They were forced to stand on their heads, to hang on to 
the gas and swing slowly around, to fight one another, and to 
jump from the school lockers. Particularly uncooperative 
children might be 11 roasted 11 before the schoolroom fire. In bed 
in the dormitory they lived in nightly fear of being pulled out 
of bed, of having their eyes gouged, or of being smothered with 
a towel. Nor was this only an occasional performance. 
11There was a period, from half past 
eight to half past nine in the evening, 
when the small boys were dismissed to bed, 
but, instead, spread themselves in an empty 
classroom that is still to me, when I think 
of it, damp green in retrospective color. 
The bigger boys held during that hour what 
they called the Circus." ( 2) 
The Circus has been transferred to the pages of Fortitude, 
where Beech and his little companions are nightly tortured in 
an empty classroom. Peter Westcott's first experience at Daw-
son's is to have his arms twisted; his second, to find himself 
{1) Hugh Walpole: A Study, p. 95 
{2) The Bookman, 56:130 
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lying on the floor among the tumbled sheets and blankets.(l) 
In Jeremy at Crale the Dormouse, a f ter a course of kicks a nd 
arm-twistings, is threatened with roasting unless he transfers 
his loyalty from Jeremy to Staire.(2) Earlier, at Jeremy's 
private school, his most onerous duty is protecting his young 
/ / protege, Baltimore, from being nightly beaten with hair 
brushes.(3) Again, when Mr. Perrin is late for preparation, 
1 Somerset-Walpole's appearance gives incontrovertible proof that 
the boys 11 had rubbed Somerset-Walpole's head in the ink and had 
stamped on his body."(4) John Cornelius repeats these experi-
ences at Reiner's, where he is forced to kneel down and say his 
prayers to the accompaniment of kicks and arm-twisting.{5) His 
comment on this experience is, 11 Btit the cruelty and meanness 
touched me all right, touched me, stained me, so that I was a 
maimed man, if you like, ever after. 11 (6) 
jl Some incidents from his school life the author uses even 
more directly. Of his attitude toward the Circus, he confesses 
"Worst of all, perhaps, was the glee with which one would cheer 
on the tortures of some other little wretch because it post-
poned one's own."(7) A parallel passage in Fortitude reads, 
"Forty boys from eight "'- o twelve, waiting with white faces and 
propitiatory smiles, eager to assist in the torture if only 
( 1) 
(2) 
{ 3) 
( 4) 
{ 5) 
I < 6) 
"-4(7) 
Walpole, Fortitude, p. 61 
p. 189 
Walpole, Jeremy and Hamlet, p. 159 
Walpole, The Gods and Mr. Perrin, p. 
Walpole, JOEn-cDrneriuB; pp. 153-155 
Ibid, p. T50" 
The Bookman, 56:131 
129 
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they might themselves be spared. 11 ( l) 
In an essay entitled Childhood he says, "I obtained sexual 
knowledge of a muddy and grimy sort before I was ten.u(2) 
II As a result he has a recollection of the intense amusement 
with which a Confirmation Class regarded the kindly but stam-
II 
mering headmaster who gave them a veiled and rather circuitous 
explanation. In Jeremy at Crale Jeremy, with his healthy 
matter-of-fact mind, detests Mr. Leeson because of the other 
boys' interpretation of Leeson's questions in preparation for 
confirmation.(3) 
3. The little paying guest 
The boy's only escape from this existence was 
the holidays which he spent as a rather unwelcome guest in 
other people's homes.(4) Some of the heroes of his short 
stories share this experience. Hugh Seymour, whose parents are 
in India, spends his holidays with the family of the Reverend il 
William Lashner, who considers poor Hugh rather a pity.(5) The 
narrator of "Tarnhelm; or, The Death of My Uncle Robertu is one 
of those children of nglo-Indians who has "spent his holidays 
as the rather unwanted guest of various relations. 11 (6) It was 
at one of these foster homes that Hugh Walpole met Miss Julie, 
the owner of the crystal box. Miss Julie, he admits, was one 
p. 71 
The Spectator, 146:660-1 
P.43 
The Bookman, 56:135 
wa!pole, "Hugh Seymour"; The Golden Scarecrow 
Walpole, All Souls' Night:-p. 88 
of the originals for Aunt Aggie in The Green Mirror.(l) The 
expression of annoyance which Miss Julie adopted momentarily 
when startled or interrupted indicated in Aunt Aggie a perpe-
tually fretful temperament. 
4. Characters drawn from S--
Two characters in the school novels appear to 
have been inspired by young Walpole's friend Jumbo. They are 
Peter Westcott's friend, Bobby Galleon, and Jeremy's friend 
Jumbo. Hugh found Jumbo, in spite of his imaginative mind, 
very phlegmatic in practical affairs; he endured the most in-
tolerable bullying without losing his good-natured serenity. ( 2) 
The fictitious characters are Peter Westcott's friend, Bobby 
Galleon, and Jeremy Cole's friend Jumbo. Bobby is described as 
being "shapeless of body" and as moving "more slowly than any 
one whom Peter had ever seen. 11 (3) He would endure every form 
of torture without giving his tormentors the satisfaction of 
arousing his annoyance. Jeremy's friend has the loyalty and 
phlegmatic character of Bobby and the original Jumbo, but he 
is definitely denied any imagination.(4) 
5. Cambridge 
Life at Cambridge has left a much slighter re-
,cord in Hugh Walpole's books, unless one remarks on the fact 
that all his young men--Robin Trojan, Olva Dune, Jerry Lawrence 
(1) The Bookman, 56:35 
(2) The Bookman, 56:133 
(3) Walpole, Fortitude, p. 70 
(4) Walpole, Jeremy at Crale, p. 32 
1--
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Henry Trenchard, Michael Brighouse--are Cambridge men. !he 
Prelude to dventure is his one novel with a Cambridge setting . 
Mr. w. L. George claims that the book is very much a record of 
the author's life at Cambridge . (l) The author himself says of 
this period, "My soul bumped from .Rugby football to poetry and 
back again. In some way I felt that the two were closely con-
nected and that connection I tried fumblingly to express in 
The Prelude to Adventure . 11 (2) If Olva Dune's soul bumped from 
II football to religion instead, that is only another example of 
1 
Hugh Walpole's creative use of his own experience. 
6 . Teaching 
After his student life was over, Hugh Walpole 
was to see school existence from another point of view--that of 
the teacher. We have his own statement that The Gods and Mr. · 
Perrin is based on his unhappy year as an instructor. In The 
Apple Trees he says: 
11When I ran away from a teaching 
experience that did nothing but provide 
me with a novel and prove to me my utter 
incapacity for schoolmastering, there 
was no single soul in t he world who be-
lie ve d in me • " ( 3 ) 
Miss Steen says, "To shorten matters Hugh Walpole's experience 
of schoolmastering is summarized in Mr. Perrin and Mr. Traill 
i/ (the English edition of the nove~, that grim history of common 
room strife . "(4) 
(1) R. Brimsley Johnson, Some Contemporary Novelists, pp. 53-8 
(2) The Bookman, 57:148 ----
(3) p:-21 
=----====t:li '={=--4=) --=Hu=g~h VIa lp o 1 e: A Study, p • 6 2 
il 
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And indeed it is a grim existence of strife that forces 
young Clinton to escape at the end of his first term. The novel 
paints a very convincing picture of the atmosphere of unrest and 
discomfort among men who are burdened with a crowded schedule 
and petty supervision until their nerves threaten to break 
under every trivial difference. 
7. The Mersey Mission 
The year after graduation, which the writer spen~ 
as preliminary training for the Church at the Mersey Mission Jl 
for Seamen, gave him an inkling of the "need for companionship, 
warmth, and excitement that accompanied the release from six 
months at sea."(l) He also began to appreciate the cynicism 
that the seamen honestly felt toward his inexperience and his 
II mission. He describes in one of his novels this same attitude 
on the part of the inhabitants of a London slum district: 
"To the ladies and gentlemen from the 
Mission the citizens of Bucket Lane presented an 
amused and cynical tolerance. If these poor, meek, 
frightened creatures chose some faint-hearted attempts 
at flattery and submission before this abominable 
Deity--well, they did no harm. 11 (2) 
8. Germany 
Hugh \ alpole' s other teaching experience, tutor-
ing "Elizabeth'sn daughters in Rugen, inspired an enthusiasm 
for Germany which he desired to share with the young men of his 
first two novels. Robin Trojan's one sincere enthusiasm is his 
-
(1) The Bookman, 57:433 
(2) ~alpole , Fortitude, p. 242-3 
--- ~~..:....__.;;___---'-------
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delight in his wanderjahr,(l) and Tony Gale's idea of a per-
fect existence is his year spent tramping in Germany.(2) 
A puppet show seen in Ge~1any also furnished him with a 
suggestion for the fantastic character, Crispin, the personifi-
cation of evil. In an essay entitled 11 Signor Podreccats 
Piccoli" he describes his experience thus: 
"Suddenly the King Puppet, Barbarossa 
or another, began impishly to play tricks 
with the other puppets. He performed all 
his ordinary antics, according to the wish 
of the puller of the strings, but he man-
aged, nevertheless, to terrify every other 
puppet in the piece. You could see how panic 
struck them. He became finally (he wore his 
bright red hair, I remember, flamingly en 
brosse) a terror to the audience, too, and 
has haunted my imagination ever since . 11 (3) 
The author's description of Crispin surely suggests recol-
lections of the puppet: 
"The man's hair was en brosse, standing 
straight as Loge's used to do in the old pre-
War Bayreuth ' Ring 1 • It was, like Loge's, 
a flaming red, short, harsh, instantly arrest-
ing •..•. 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • .. • • It •• 
"The colour of his face had an unnatural 
pallor, something theatrical like the clown 
in 'Pagliacci', or again like one of Breda's 
masks • • • • The mouth in the white of the face 
was a thin hard red line. 11 (4) 
(1) Walpole, The Wooden Horse, p . 266 
(2) Walpole, Maradick at Forty, p . 56 
(3) Spectator, 452:882~83 
( 4) Walpole, Portrait of ~ Man with Red~' p . 164 
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E. Literary Life 
·when Hugh Walpole went up to London in 1909, he be-
came an enthusiastic explorer of the literary life of his 
period. Both he and his critics appear to have become aware of 
the extent to which this life has been included in his novels. 
Miss Steen says: 
"In novel after novel Hugh Walpole 
exhibits to his readers, through the person 
of one or another of his characters, the 
successive stages of the disease known as 
authorship, which periodically reaches a 
crisis in publishing a book. 11 (1) 
The author himself says: 
"I have constantly noticed that English 
readers do not take very kindly to novels 
that have for their theme the adventures and 
misadventures of men of letters. It is to 
be regretted only in this--that novelists 
have, for the most part, very little experi-
ence of life except as men of letters, and 
although in their early years they may have 
been navvies, tramps, seamen, dress-designers, 
or penniless members of t h e Peerage, after 
their first successful volume they become 
AUTHORS and are segregated thenceforth from 
many enlivening hazards and extravagances. 11 (2) 
Walpole has given us several novelists. There are Peter 
Westcott and John Cornelius, who, like the author himself, go 
up to London with an idea for a book and very little money. 
There is Henry Galleon, the established novelist of the period, 
who shows the same kindness to Peter Westcott and to Tommy 
Brown(3) that Henry James showed to young 
(1) Hugh Walpole: A Study, p. 80 
(2) walPole, John Cornelius, p. 232 
(3) Walpole, nMr. Oddy 11 ; All Souls' Night 
{4} The Apple Trees, p. 5~ 
alpole. ( 4) There is 
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Hans Frost, the author who has with old age acquired fame and 
success, but who is no longer writing. There is Barney Newmark 
the popular novelist, who frankly writes to make money.(l) 
There is Barney Roughwood, who, like Mr. H. G. Wells at the 
same period, writes a novel in which the Martians destroy Lon-
don from the air.(2) Again the author uses himself as a bit of 
local color, when Sally discovers that her mother's cottage at 
Cat Bells is occupied by a novelist, none of whose books she 
has ever read.(3) 
One valuable acquaintance of this period who was not 
exactly a man of letters was Mr. Massie, an American literary 
agent who conceived so strong a belief in young Walpole's 
abilities that he gave him a job compiling Careers for Young 
Men. Mr. Massie is described as being large, stout, and very 
round, with a body shaped like a gigantic bolster. He was a 
11 voluble kind of a Micawber." ( 4) The reader finds some charac-
teristics of Mr. Massie in Mr. Zanti--sometime bookseller, some 
time curiosity-shop owner, sometime conspirator--who conceives 
a blind faith in Peter Westcott, likewise offering him a job. 
Mr. Zanti is always on the edge of a great enterprise, and he 
is described in Fortitude in this manner: 
"He was bigly made and his legs and 
arms were round, bolster fashion--huge thighs 
and small ankles, thick arms and slender 
(1) Walpole, Vanessa, p. 156 
(2) Walpole, Johri Cornelius, p. 179 
(3) Walpole, vanessa, p. 572 
(4) The Apple Trees, p. 22 
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( 1) p. 124 
wrists. The face was large and flat and 
shining like the sun .•.••• "(1) 
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F. Russia 
1. The Galician Campaign 
After Hugh Walpole's life as an author in Lon-
don was interrupted by his war experiences in Russia, he still 
managed to find time to write--using his Russian experiences as 
the entire background for two novels, ~ Dark Forest and The 
Secret City. Of these novels he says, "I wrote two books for 
my own sake that I might capture an atmosphere that would, I 
knew, escape me later. 11 (1) Miss Steen says, 11 The Dark Forest 
covers exactly the ground that the author covered in his war 
service, and, in this sense, is autobiographical.n(2) Again, 
the author himself says, "And as to 'The Secret City', I was 
the only foreign novelist in Petrograd at the time. It has 
that interest. 1The Dark Forest' until the last thirty pages 
is literal truth •••• As to the characters, well, Semyonov is not 
so far from the truth as some people have thought and he cer-
tainly is not Dostoyevsky. 11 (3) 
Even without the author's statement, a detailed history 
of the World War gives a parallel record of the events that 
Hugh Walpole vitalizes as personal experience. In the spring 
of 1915 the Carparthian Front was defended by the Eighth and 
Ninth Ar.mies; and in early May, while the Third Army was being 
pushed back, the Ninth Army were not only holding their own, 
but by May 14 had pushed the Austrians twenty miles along a 
(1) The Bookman, 56:686 
(2) Hugh Walpole: A Study, p. 122 
(3) ~Bookman, 56:688 
-- -- -·- t--- ·-r-· 
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sixty-mile front.(l) It is in the midst of these victories 
that John Trenchard arrives at 0--. Like Hugh Walpole, he was 
a stretcher-bearer to the Sixty-fifth Division of the Ninth 
Army. He also stood beside the carts of the wounded, his knees 
trembling with terror.(2) Then came the withdrawal of the 
Ninth Army from Bukovina to Russian territory, a retreat that 
was accomplished between June 1 and June 12. No wonder that li 
the Russians thought that the Austrians were advancing 11 a verst 
a minute." It is at the end of the first dayrs retreat that 
Trenchard hears of the fall of Peremysl. From the middle of 
June until well into August, the Russian army occupied the dead 
belt of the river below Nizniow, a belt of river-loops, canyons 
and forests.(3) It is in a beautiful spot on the hills to the 
left of Ninieff that Marie is killed on June 23, and the dark 
forest of S-- stretches back across the hills into Galicia. 
The Otriad does not evacuate this position until the general 
retirement, which -takes place on August 14, the day of Tren-
chard's death. 
This Russian experience finds its way into the Herries 
novels, when Benjie goes to Russia with the idea of being of 
some use in the War : 
"Go~ng out originally in 1914 with two 
journalists who were friends of his, he 
kicked his heels in Moscow for some weary 
months and at last only found adventure by 
(1) George Allan, The Great War, vol. iv 
(2} The Bookman, 567687 ---
(3} The Times History of the Great War, vol, v., p. 11 
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joining, after a week or two in a Moscow 
hospital, a Red Cross unit attached to the 
Ninth Army. They had been sent to Galicia, 
and, after some apparent victories, had be-
gun to retreat, 11 (1) 
2. Director of British Propaganda 
!I 
In The Secret Citv the author has used his exper-
ience as Director of British Propaganda in Russia and his first-
hand observations of the Revolution. He himself rates his II 
attempt to conduct British propaganda during the War as one of 
his three greatest failures.(2) In the novel Bohun arrives as 
a worker in this office. He soon finds himself each evening 
"tired with his lo~ day's effort to shove the glories of the 
British Empire down the reluctant throats of the indifferent 
Russians. 11 (3) Durward came to believe that the task was hope-
less because the interest of the Russians lies in ideas, not in 
boundaries.(4) Baron Wilderling is a bit cynical about the 
literary gentlemen--a novelist, a professor, and a journalist--
who hope to touch the heart of Russia.(5) The Propaganda Offic 
is described as a nice dry place, and the director as being 
cheerful and guileless. 
3. The Russian Revolution 
The adventures of Durward during the Russian 
Revolution are carefully dated, the only discrepancy from the 
historical record being that the da te of the first rumored 
(1) Walpole, Vanessa, p. 492 
(2) The Bookman, 56:429 
(3) waLpole, The Secret City, p. 348 
(4) Ibid, pp.~S-199 , 
- 34-
(5) Ibid, pp. 115-116 
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assassination of Rasputin is given instead of December 29, the 
actual date. Although the dates of the novel coincide with the 
dates of the historical record, the reader gains the impression 
that they are important only in tracing the story of the Marko-
vitches. Durward, of course, sees the demonstration of March 11 
from the point from which Hugh Walpole would have seen it, the 
balcony of the Propaganda Office. He hears of the demonstra-
tion in the Duma on the same morning from Markovitch, just as 
the author must have heard it described by a Russian acquaint-
ance. 
The perpetual discussion of the Markovitches as to the 
outcome of the Revolution that is engulfing them is a Russian 
characteristic which their creator noted in his autobiography: 
"The genius of the people lies in this 
ironic protest against the life to which they 
are condemned. Ironic protests ; no action. 
That flood of talk that swept the country 
during the first months after the revolution--
who that witnessed it will ever forget it? 11 (1) 
This Petrograd experience appears for a moment, too, in 
Vanessa. On March 11 Benjie, having returned from Galicia, 
sees the same motor lorries, filled with soldiers with red 
rags fastened to the ends of their rifles.(2) 
(1) The Bookman, 56:689 
( 2) p:-508 
G. Cumberland 
1. Growth of Hugh Walpole's interest in Cumberland 
The general background of the Herries novels, 
and of most of his later stories, however, is Cumberland. 
Even while he was writing stories of Cornwall and London, the 
Lake Country appealed to him as the proper background for ro-
mance. Perhaps he was influenced by the consciousness of his 
Cumberland blood; perhaps the recollection of family holidays 
spent at Gosforth during his youth suggested a romantic charm, 
At any rate, as early as 1923, writing of the charm of Corn-
wall, he remarks, "The other country in all Great Britain that 
seems to be Cornwall's only true rival for beauty and romance 
is to myself the Lake District, and of that I hope to write 
one day if I only take long enough . " ( l ) His first Cumberland 
novel Farthing Hall was published i n 1929 in collaboration with 
J . B. Priestley . 
2. Identification with the country 
In Farthing Hall he displays in the character of 
Rosset the power that this country can exert on those who have 
been born and bred there, "until every twig and every bend of 
the hill might become personal.u(2) In the most recent of the 
Cumberland books Janet Fawcus loves the country so intensely 
that she resents every tourist and every novelist that exploits 
it.(3) There is no indication that this identification with 
I 
(1) The Bookman, 57:41 
(2) walpole, Farthing Hall, p. 191 
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(3) Walpole, A Prayer 'fO"r"~ Son, pp. 579-580 
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the country is derived from Wordsworth; it merely happens that 
Wordsworth experienced it also. Of his own love of Cumberland 
Hugh Walpole says, "one place somewhere is one's own •.•• All my 
ambitions come to this: that I have been able to connect my-
self with a small square of country, the most lovely to me in 
the world, and to put on record for every one who loves it as 
I do, my gratitude and the pleasure that I have found there.'t~ 
This tendency of the people to become p~rt of the country 
is very evident in the Herries series. Adam is conscious that 
11 the patch of ground upon which his feet was set was his, this 
hill, the silver birch gleaming in the sun beyond the window, 
the stream of music he could bear, this Cumberland that all his 
life he bad worshipped. 11 ( 2) Vanes sa, also, realizes on her 
return to her childhood home with Benjie that for all the Her-
ries the key to contentment li_es hidden in the soil of Cumber-
land.(3) For two hundred years one character after another 
finds his fulfilment only in Cumberland. Judith, Walter, Adam, 
Benjie, Tom---they may f.ind success and adventure in other 
places, but here they are part of the country. Of the purpose 
of his series Hugh Walpole says, 11My intention is simply to 
record scenes from the life of an English family during two 
hundred years of English change and fortune, and beyond that 
_to pay a tribute to a part of England that I dearly love."(4) 
(1) The Apple Trees, p. 68 
-- r-
( 2) walpole, The F'ortress, p. 493 
(3) Walpole, vallessa, pp. 304-305 
(4) Walpole, Judith Paris prefatory letter, p. viii 
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Of the final value of the series he says, "Some of those who 
love and know Cumberland have found in these pages a tribute 
to a country which has pleased them."(l) 
3. Landscape 
The landscape that has pleased Hugh Walpole so 
much forms the backgound of six novels and several short 
stories. Gosforth, the scene of his own holidays, is the scene 
of the psychological sketch of childhood "Seashore Macabr~~(2) 
Another short story of childhood "Tarnhelm11 is placed in 
11Faildyke Hall, a country house between the lake of Wastwater 
and the little town of Seaacale on the sea coast. 11 (3) Of Gos-
forth he says: 
11As children we had been brought--my sister, brother and 
I--year after year to Sower Myre Farm in Gosforth--a village 
between Wastwater and Seascale •••• r did not know then that the 
Sower Myre days were to be eternal ..•. that Farm, standing 
naked to the four winds, looking across fields and woods to 
Black Combe, the sea, the range that leads to the Screes, en-
tered into me then never to leave me again. 11 (4) 
His appreciation for this beauty he has tried to express 
again and again in his novels of the Cumberland region, allow-
ing us to see the country through the eyes of his characters. 
~Deborah loved the country for its minute beauties as well as 
(1) Walpole, Vanessa prefatory letter 
(2) Walpole, All Souls' Night, p. 131 
(3) Walpole, AI! Souls' Night, pp. 89-90 
(4) The Apple~ees, pp. 67-8 
- ---- - ·-
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for the pageantry of the sky. ( 1) Adam had 11 always in his heart 
the colour and shapes of clouds. 11 (2) Michael Brighouse felt 
that every inch of the country was exciting.(3) Finally the 
very descriptions reveal a close study of the country that has 
made practically every valley and mountain the scene of some 
incident in the Herries Saga. In fact in Keswick one may pur-
chase a map of Walpole's Cumberland, in Chaplin's bookstore, 
and Miss Steen in one chapter of her book takes us on a con-
ducted tour of the Lake District as populated by Hugh 
Vlalpole. ( 4) 
(1) Walpole, Rogue Herries, p. 121 
{2) Walpole, The Fortress, p. 141 
(3) Walpole, x-Prayer for My Son, p. 79 
( 4) Hugh Walpole: A stUc!y-, p~30-238 
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IV. The Autobiographical Elements In Hugh Walpole's Characters 
A. Introduction 
In various novels and stories Hugh Walpole has trans-
ferred to his characters recollections of his own childhood, 
characteristics of the author during his own schooldays, and 
psychological traits which he confesses to have acquired during 
that period. To some of his young men he attributes the 
experiences and literary tastes of his youth. In many respects 
Peter Westcott's efforts as a struggling author parallel those 
of his creator. Hugh Walpole's love of beautiful things is 
evident in many characters and in various scenes of his books. 
His own spiritual experiences, especially his conviction that 
a definite, recognizable crisis is the turning point of one's 
life, appear in story after story. Sounding through all the 
stories is the echo of his intense patriotism. 
·-
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B. Boyhood 
1. Childhood 
Hugh Walpole has an unusually clear recollection 
of childhood impressions. In an account of his first discovery 
of the Alice books at the age of six or seven, he mentions as 
their greatest power the extraordinary resemblance of the 
figures in the book to a child's every day relations. To a 
child his elders appear "as trees walking," as rather grotesque 
objects that have intruded themselves into his world.(l) In 11 
Fortitude Peter's baby Stephen thinks of the older people who 
visit his nursery as a frieze, of which he sees only the lower 
part. Mr. Zanti is to him merely a giant blue balloon.(2) 
Like the children in~radick at Forty, Hugh Walpole saw 
his first Punch and Judy on the sands of a Cornish seacoast 
town.(3) 
2. Dormitory story-teller 
In his school days Hugh Walpole's one claim to 
honorable distinction was his ability to tell stories. Of his 
own method of narration, he says, 11 I tell my stories very much, 
I fear, as I used, thirty-five years ago, to tell them in my 
school dormitory."(4) This position of dormitory story-teller 
1 he gives to Hugh Seymour, to Marlowe, and to John Cornelius. 
Hugh Seymour, like Hugh Seymour Walpole, has always told him-
(1) "Prologue"; The Golden Scarecrow, p. 13 
(2) Walpole, Jer~ at Crale, p. 149 
(3) Walpole, Johri ornelius, p. 163 
(4) The Bookman;-56:131-133 
(5) walpole, ~Gods and Mr. Perrin, p. 110-111 
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self long stories; he was bullied at school until his appoint-
ment as dormitory story-teller gave him a certain status.(l) 
Marlowe receives his appointment as a story-teller at the dorm-
itory feast when Jeremy Cole discovers that he is a writer of 
romances; Jeremy's immediate conclusion is that he must be a 
narrator of them also.(2) At Reiner's John Cornelius, despised 
by the other boys, discovers that his story-telling gift is his 
one great merit in their eyes.(3) 
3. The untidy, unhappy schoolboy 
To two untidy and unhappy schoolboys, Hugh 
Seymour and Somerset-Walpole, the author has given parts of his 
name as well as some of his own characteristics during his days 
at s--. He says that one month at S-- made him "sycophantic, 
dirty in mind and body, a prey to every conceivable terror." 
More than that, he became muddle-headed and confused beyond any 
grown human's conceptions."(4) 
Somerset-Walpole's "fingers exuded ink, his waistcoat 
exuded whitewash, and his hair dust." Any information that he 
might have possessed vanished under the irony of Mr . Perrin and 
the snickers of his classmates.(5) As for Hugh Seymour, he was 
awkward, greedy , and dirty---"some malign fairy was always 
flinging mud on him, dropping him into puddles, and covering 
him with ink." His only escape from the bullying of his 
(1) "Prologue"; The Golden Scarecrow, p. 13 
(2) Walpole , Jeremg at Orale, p. 149 
(3) Walpole , Johri orne1ius, p. 163 
(4) The Bookman, 56:131-133 
(5) Walpole, The Gods and Mr . Perrin, p. 110-111 
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companions was the world of romance which he invented for 
himself. ( 1) 
4. Desire to be liked 
These two years at S-- had a permanent effect on 
Hugh Walpole 's attitude to the world about him. In The Crystal 
Box he says, "I had two years of it, and a passionate desire to 
be liked, a longing for approval, and a frantic reaction to 
anybody 1 s geniality have been for me some of the results of 
that time. 11 ( 2) 
This characteristic has been bestowed on at least four 
characters in his novels. Harry Trojan says, "And then I have 
always been impulsive and enthusiastic about people, 11 (3) and 
again, 11 It is, I suppose, a mistake, caring too much for other 
people, one loses one's self-respect. 11 (4) Of Philip Mark we 
read, 11 He was under the power of anyone who showed him affec-
tion.'1{5) Harkness is described as being like the hero of 
Flegeljahre: nHe loved every dog and wanted every dog to love 
him. 11 (6) John Cornelius, like Harry Trojan, is impatient with 
this trait in himself : 
( 1) 
( 2) 
( 3) 
( 4) 
( 5) 
(6) 
11Why do I care so terribly what 
people think, about myself, my character, 
my work? 10h, love me, love me' I say. 
' Tell me I'm a genius .' It is disgusting. 
Walpole , "Prologue"; The Golden Scarecrow, p. 13 
The Bookman, 56:130 
Walpole , The Wooden Horse, p. 187 
Ibid, p. 185 
Walpole, The Green Mirror, p. 70 
Walpole, Portrai"f-of' a Man with Red Hair , p. 28 
---------
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I am ashamed. From to-night I will take 
a new resolution and be proud and indepen-
dent and do my work quietly, sure of myself." 
( 1) 
(1) Walpole , John Cornelius, p. 245 
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c. Henry Trenchard and Young Walpole 
1. Superficial resemblance 
To Henry Trenchard, more than to any other char-
acter, Hugh Walpole transfers the experiences of his own adole-
scence. At this period young Walpole was a hobbledehoy boy who 
wandered about with a lost and bewildered air, devouring ro-
mances and devising some of his own. He says, "I believed that 
I was excessively misunderstood, that people took my pale and 
pimpled face for the mirror of my soul, that I had marvelous 
things of genius in me that one day would be discovered. 11 (l) 
We first meet Henry Trenchard absorbed in a romance, out of 
which he is creating a more personal adventure of his own. He 
is near-sighted and dreamy. His appearance is the despair of 
his family. His hair becomes rumpled as soon as it is brushed, 
and his clothes have a faculty of getting out of place and 
twisting themselves into unsightly wrinkles.(2) 
2. Grasp of atmosphere rather than fact 
In The Young Enchanted we meet Henry just as he 
is about to assume his duties as a private secretary. Hugh 
Wa lpole, in speaking of the three greatest failure of his ow.n 
life, includes his private secretaryship--"two years of care-
lessness and inefficiency with the kindest of friends and 
masters. 11 (3) Henry Trenchard also makes a most inefficient 
(1) The Bookman, 56:212 
(2) Walpole, The Green Mirror , p. 17 
(3) The Bookm~ 57:429 
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secretary to Sir Charles Duncombe, who treats him with the 
greatest sympathy and indulgence. In the course of Henry's 
secretaryship it becomes evident that he has the type of mind 
that is able to grasp atmosphere, but not facts. From his 
earliest school days Hugh Walpole was conscious of the same 
type of mentality. At Durham he realized that he would never 
become a scholar. "It was not only the terror but a fatal 
inaccuracy, a sheer inability to remember facts, or, at any 
rate, facts that did not interest me. 11 (1) At an early age he 
made this discovery: "My memory was shocking and is so, with 
certain quite useless exceptions, to this day •••• Certain per-
ceptions I had, a feeling for atmosphere and an eager passion 
for anything that seemed beautiful in any shape or form. 11 (2) 
Henry explains his inability to edit Sir Charles Duncombe's 
collection of letters by saying: 
"It's the kind of brain I have. It's 
always been the same. I never could do ex-
ami nations. I have an untidy brain. I 
could always remember things about books, 
but never anything else •.•• I can see Scott 
and Hogg and the others moving about, and 
I can see Edinburgh and the way the shops 
go and everything, but I can't do the me-
chanical part. I knew I couldn't at the 
very beginning."(3) 
And yet Henry and Sir Charles Duncombe realize that 11 behin 
the physical exterior of these letters ..•• he was gaining a 
feeling for a knowledge of the period with which they dealt 
that was invaluable."{4) 
(1) Walpole, The Apple Trees, p. 13 
(3) Walpole, Tne Young Enchanted, p. 
(2) The Bookman, 56:134 
118 --r4} Ibid, p. 115 
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D. Hugh Walpole's love for Scott 
school holidays he decided to buy a book with his own money. 
When the bookseller offered him The Talisman, he immediately 
refused it, because Scott had been compulsory holiday reading. 
The man pressed the book on him, however, and refused his 
penny. That night, 'by the light of a contraband candle, he 
began the book under difficulties: "The print was atrocious, 
very small and irregular, dark at one moment, faint another, 
and there were parallel columns to every page." Finally he 
came to the scene "which tells of a mysterious chapel and an 
ugly dwarf and a kneeling knight therein; a procession of 
beautiful ladies enters, and one of them, surely the most 
beautiful of all, drops a rose at the feet of the kneeling 
knight. 11 Ever after the boy was to know that Scott was there ,I 
as an enchanted land of "escape and refuge."(l) 
2. Jeremy Cole's discovery of Scott 
Jeremy Cole, too, buys his copy of The Talisman 
at a bookseller's stall during the holidays. He reads it in 
bed under difficulties: The lines are crooked and irregular 
(1) Walpole, Reading: An Essay, pp. 13-15 
II 
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and the print very black on some places and a dim grey in other 
and the words run down into the very binding of the book. 11The 
first meeting of the knights in the desert had marvelously 
caught his fancy . ••• Then came the visit to the hermit's cave 
and the silence of the chapel and the procession of the wonder-
ful ladies and the dropping of the rose at Sir Kenneth's 
feet."(l) 
3. Henry Trenchard's discovery of Scott 
For Henry Trenchard the magic volume is 
Redgauntlet. The air of antiquity and romance of Sir Charles's 
house recalls to him Alan Fairford's interview with Father 
Bonaventure at Fairladies. 11 The words still echo in Henry's 
heart, calling from that far day when, a tiny boy in his attic 
at Garth, he read by the light of a dripping candle the history 
of Redgauntlet from a yellowing closely-printed page. 11 (2) 
4. Identification with the period of Scott 
Both young men come to identify themselves with 
the period of Scott . Hugh Walpole believes that if there is 
anything in the doctrine of reincarnation, he was once a be-
spectacled little bookseller in a back Edinburgh street, for at 
times he can almost see Sir Walter limp into his shop and feel 
him place a hand on his shoulder . (3) Although Trenchard cannot 
classify the letters of Sir Walter and his associates, he has 
(1) Walpole, Jeremy and Hamlet, pp. 96-100 
{2) Walpole, The YOung-Enchanted, p. 67 
(3) The Bookmafi; 57:151 
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gained from them a vivid knowledge of Old Edinburgh. "It 
seemed that he must, in an earlier incarnation, have lived 
there with them all, possibly, he liked to fancy, as a second-
hand bookseller hidden away somewhere in the intricacies of the ! 
Old Town. He seemed to feel yet beating through his arteries 
the thrill and happy pride when Sir Walter himself •••• stood 
among the dusky overhanging shelves. 11 ( 1) 
(1) Walpole, The Young Enchanted, p. 115 
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E. Development of literary taste 
1. To Olva Dune and Robin Trojan, Hugh Walpole 
ascribes some of his own youthful literary tastes and attitudes 
In The Prelude to Adventure the reader finds in Dune's study 
many of the writers whom the author mentions as his early 
favorites--Browning, Swinburne, Hazlitt, Meredith, James. Dune 
however, is quite sincere in his preferences whereas Hugh Wal-
pole admits that, for a long time, many of his predilections 
were adopted through a sort of literary snobbishness. Meredith 
he read because be had gathered, from a conversation between 
his father and mother, that this author's books were considered 
difficult. Landor's Gebir and Browning's Sordello he read for 
the same reason. He made the reading of Pater, Francis Thomp-
II 
son, and Beddoes a test of the intelligence of all his acquaint ' 
ances; if they did not display a knowledge of these authors, he 
rather disdainfully turned the conversation toward less 
abstruse topics than literature. Of his own library, the books 
by the more superior authors were always conspicuously arranged 
so that the casual visitor might be sufficiently impressed.(l) 
Robin Trojan has a very similar attitude. Volumes of II 
Meredith, Pater, and Swinburne are placed in conspicuous posi-
tions on his shelves. He quotes smugly from Beddoes' Death's 
Jest Book. It is not that he does not appreciate these authors 
so much as that he will not admit an enjoyment of any other 
writers that are not praised by the 11best Spirits 11 of his own 
(1) Walpole, Reading: An Essay, pp. 34-40 
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generation.{l) On referring to various of these favorites in 
conversation with his father,- he discovers that Harry Trojan 
not only is not interested in.literature, but openly and laugh-
ingly admits his state. This indifference is, to Robin, ter-
rible (Hewould be astonished if he knew that his father reads 
Whitman because he enjoys the poems).{2) Robin's state of 
mind is expressed in his own musing: 
"How charming to read a verse of Swin-
burne before brushing his hair--not so much 
because of Swinburne but rather because one 
went down to dinner with a pleasant feeling 
of culture and education. 11 (3) · 
(1) Walpole, The Wooden Horse, pp. 54-55 
( 2) Ibid, p. ~ 
(3) Ibid, p. 53 
- t-- --
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II 
F. Peter Westcott and Hugh ralpole as novelists 
1. Tendency to romance 
Many of Hugh Walpole's experiences in authorship 
are shared by Peter \1\estcott, beginning with the first impulse !1 
to invent stories in school days. During Hugh Valpole's school 
days at Durham he spent all his leisure time in reading and 
inventing romances. This tendency to romance, however, had 
developed several years earlier during his wretched existence 
at s--. "The dirty background," he says, "drove me into dreams 
of my own." ( 1) An imaginary life of gracious beauty and of 11 
adventure compensated for the sordidness and the meanness of 
the life about him. Peter, too, disgusted by the squalor of 
Dawson's, had in his own head "The Hundred Nights of Peter 
We stcott, Esq.", stories that he told himself about enormous 
families, or about all the luxury of oriental romance.(2) 
2. First Novels 
The first novels of both Peter Westcott and 
Hugh Walpole have Cornwall as their setting . Both books were 
accepted by the first publishers to whom they were submitted. 
Hugh Walpole says that he decided to start at the top with 
publishers and sent his first book to Smith, Elder.(3) Vith 
the same idea of starting at the top, Norah sends Peter 1 s book 
Heriot and Lord's, who accept it.(4) After the book has been 
(1) The Bookman, 56:130 
{2) walpole, Fortitude, p. 133 
(3) Walpole, The Apple Trees, p. 32 
{4) Walpole, FOrtitude, p. 225 
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written, the characters seem to Peter to be very remote and 
unreal. "He could remember scenes, things they had said and 
done, absurd, ignorant things."(l) Hugh Walpole also speaks 
of the way in which the creator loses contact with a book that 
has just been written and with its characters, although for 
weeks they may have been more real to him than people about 
him. ( 2) 
3. Reviewing 
Peter Westcott also found work as a reviewer, 
both at the time of the publication of his first novel and 
later in his career. Of his own efforts, Hugh Walpole says, 
11 I attacked, as it were from the cradle, the work of veterans." 
( 3) Peter Westcott, at middle age, begins to review for the 1/ 
Athaneum, the New Statesman, and the Nation; and to his surpris 
finds that he is making a living.(4) 
4. Interest in creating a world of characters 
Although Hugh ·walpole might disclaim any com-
parison with Balzac, he has succeeded in creating a world of hi 
own--a world which includes Cornwall, London, and Cumberland; 
a world which we may watch for a period of two hundred years; 
a world in which people move from one section to another of his 
literary map, wandering into other stories at various stages of 
development. Even in his youthful romances, Peter lestcott 
(1) w,lpole, Fortitude, p. 177 
(2) Walpole, "On Finishing a Novel"; The Bookman, 52:323-325 
{3} Walpole, The Apple Trees, p. 28 
(4) Walpole, Tue Young Enchanted, p. 38 
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created such dynasties and worked them out on paper.(l) At 
the end of Fortitude, when his personal life as well as his 
writing has proved to be a failure, he has vision of the 
literary ambition which Hugh Walpole was to fulfil: 
"And Peter suddenly, standing at his 
window watching London caught by the even-
ing light, saw for an instant his work in 
front of him again. London with her towers, 
her roofs and chinmeys •••• smoke and mist and 
haze weaving a web •••• and then beneath it, 
humming, buzzing, turning, all the lives, all 
the comedies, all the tragedies •••• Kings and 
princes, guttersnipes and duchesses, politi-
cians and newsboys ••.• 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
"In that moment Peter Westcott, aged 
twenty-nine, with a book behind him that had 
been counted on every side the most dismal 
of failures, saw himself as an English Balzac, 
saw London open like a book at his feet, saw the 
heaven and all its glories---himself the one 
and only begetter of a thousand mastcrpieces. 11 (2) 
(1) Walpole, Fortitude, p. 133 
(2) Ibid, p. 429-430 
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G. Love of beautiful things 
1. Hugh Walpole as a collector 
Early in his life Hugh ~·Jalpole decided that 
"anything that was ugly was against life • 11 { 1) Even as an ap-
parently unappreciative boy, he had an "eager passion for what-
ever was beautiful in any shape or form."(2) In an account of 
an interview with the author, W. Tuttle mentions the fact that 
he is an ardent collector of prints and has a passion for rare 
books.(3) Miss Steen describes the source of details of some 
of the settings used in his books: 
"In his flat in Piccadilly and in his 
cottage in Borrowdale he has gathered beauty 
about him; in his study overlooking Derwent-
water is housed probably the best collection 
of modern paintings to be seen outside an 
exhibition, because it expresses the select-
iveness of one man in whom is vested a pecu-
liar sensitiveness to all forms of art. One 
can prowl round that calm and lovely room, 
identifying May Beringer's piece of red amber, 
the peach-colored carpets in Osmund's flat, 
the Chinese horses of The Silver Thorn."{4) 
2. Beautiful things as the crucial influence in a 
story 
To some of Hugh Walpole's characters beautiful 
things are so important that they may form the turning point of 
a story. In the short story 11A Picture" Simon is so enchanted 
11 with the restraint of a picture of Walter Sickertts that he 
comes to detest the gaudiness of his sweetheart, Vanessa 
(1) Walpole, uLiving with Beautiful Things"; Delineator, 114:61 
{2) The Bookman, 56:134 
(3) "Portraits in Pencil and Pen"; Century, 108:651-654 
(4) Hugh Walpole: A Study, p. 69 
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Scarlet. Finally he gives up the girl rather than the picture. 
In 11 The Etching 11 poor Billy escapes the domination of his wife 
when he buys an etching for five shillings. As he becomes more 
interested, he secretly studies and collects etchings. ~en he 
buys a copy of Whistler's "Balcony" for one hundred sixty 
pounds, his wife, wh o resents any interest outside herself, 
t .ears it up. By this time he has acquired independence enough 
to leave her and achieve a life of his own.(l) 
The most stimulating story involving the possession of 
beautiful things is entitled "Adventure of the Beautiful 
Things. 11 The story presents the theory that beautiful things 
belong only to those who truly care for them. In spite of her 
son's objections, Mrs. Hartington wants to sell all the objects 
of art that her husband has left. Johnson and Dave Hartington 
agree that if they are able to take the most valuable objects 
and Mrs. Hartington does not even know that they have disap-
peared, it will not be stealing for Dave to keep them and 
cherish them. A description of Mr. Hartington's rooms reads 
like a catalogue of all the kinds of beautiful things that Hugh 
Walpole ha.s collected and loved: 
"There were so many lovely things in 
the room that I was bewildered. The Tang 
Horse with the blue saddle on the mantel-
piece, the small Constable study for his 
picture 1A Summer Afternoon After a Shower, ' an 
exquisite jeweled crucifix, two Rembrandt etch-
ings, 'De Jonghe 1 , and 'The Artist Sitting at 
a Window Drawing 1 --these were some of the 
(1) Walpole, The Silver Thorn 
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things that I particularly noticed."(l) 
11 There was a room upstairs with some 
Corots, a Daubigny, and a Sisley, that 
seemed to me the most perfect place of rest 
that I had ever seen . 11 ( 2) 
In two novels a love for beautiful things is a motivation 
for a crime . In The Old Ladies, it is Agatha Payne's obsession 
for May Beringer's red amber that makes her frighten poor May 
to death. Michael Furze, in The Inquisitor, is finally goaded 
into killing his brother when Stephen Furze acquires the cruci-
fix that Michael has been forced to pawn. 
3 . Characters who possess and love beautiful things 
Often the author lends his possessions to his 
characters as he lent his red amber to May Beringer. Rosalind 
Seddon has a green Tang horse on her mantelpiece . {3) Canon 
Render collects rare editions, Chinese jade, statuary, and 
etchings.(4) On his journey to Treliss, Harkness's only com-
panions are seven of his forty etchings-- 11 his seven etchings--
his greatest friends in the world, save of course Hetty and 
Jane his sisters. 11 {5) His love for etchings i s his point of 
contact with Crispin, a description of whose room reads like 
a collector's dream of paradise: 
11 There was jewelry here that seemed to 
move with its own independent life before 
Harkness' eyes--Jaipur enamel of a trans-
parent red and green, lovely patterns with 
{1) Head in Green Bronze, p. 182 
(2) Ibid,p. 183 
(3) Walpole, Wintersmoon, p . 246 
(4) Walpole, The Inquisitor, pp. 410-414 
(5) Walpole, ~trait of a Man with Red Hair, p. 21 
thick long strips of enamel on a ground of 
bright gold , over which, while still hot 
from the furnace, an open work pattern of 
gold had been pressed; large rough turquoises 
set in silver; Chinese work of carved ivory 
and jade, cap ornaments exquisitely worked, 
a cap of a Chinese emperor with its embroid-
ered gold dragon and its crown of pearls. 
Then the inlaid Chinese feather work .....••.• 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
"There was then the Renaissance jewelry 
a beautiful ship pendant of Venetian workman-
ship, an Italian earring formed of a large 
irregular pear-shaped pearl •••• an emerald 
lizard set with a baroque pearl holding an 
emerald in its mouth .•••.••.• 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
11 Loveliest of anything yet seen, a six-
teenth century cameo portrait of Lucius cut 
in dark onyx. " ( 1} 
Hans Frost shares Hugh Walpole's love of both literature 
and the graphic arts. On his seventieth birthday his admirers 
present him with a Manet which takes its place in his study 
along with a Rembrandt etching and an Epstein head. His list 
of rare books includes: 
11First editions of the Essays of Elia in 
their green backs and pink paper label~he 
copy of Vanity Fair that Thackeray gave to 
Dickens, some notes in manuscript kept by 
George Borrow while in Spain, a first edition 
of Ballantrae with 'To my friend Hans Frost 
from R. L. Stevenson' inscribed on the front 
page. Charlotte Bronte's Italian Grammar, 
some Kelmcott volumes, a number of Galleon's 
novels with very affectionate greetings in 
that fine rich rolling hand, and three volumes 
of Proust's great and unending chronicle sent 
with the homage of the author. 11 (2} 
(1) Ibid, pp. 157-160 
{2) Walpole, Hans Frost, pp. 22-23 
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H. Religion 
1. A belief in immortality 
In his childhood Hugh Walpole had become con-
vinced that an ugly picture could not do any good, even if it 
depicted a religious subject. As he grew older, he accepted 
the plan of his elders that he was to enter the Church, and it 
was only his failure at the Mersey Mission that convinced him 
that he bad no religious experience to share with other people. 
During the Galician campaign, however, he suddenly knew that 
death is not final. As he lay in the chateau with bridg es 
being blown up close at hand, he realized that, though the next 
shell might destroy his body, his existence would not actually 
be interrupted.(l) 
This conviction he expressed in The Dark Forest. All 
three men--Durward, Semyonov, and Trenchard--feel the presence 
of Marie in the house in which she had died. For this reason, 
each one desires to be stationed t here as long as possible. 
Semyonov and Trenchard both hope for death, for each has the 
conviction that the one who dies first will gain Marie. 
The last part of Vanessa is haunted by her spirit as 
Shakespeare's play is haunted by the ghost of Julius Caesar. 
To Sally, to Tom, and to Benjie, there come moments when she is 
as alive as she has ever been, not as a memory but as a living 
presence; for this reason the last part of the book is called 
"The Ghost." 
(1) The Bookman, 56:686 
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2. philosophy of passivity. 
During the War Hugh Walpole realized how help-
less men were "against the determined purpose of events • 11 It 
was then that he decided "that one would do better if one 
waited for direction."(l) In The Apple Trees he says, "I have 
learnt, most of all, that everything that I myself prepare will 
go wrong and that a kind of patient waiting for direction is 
the best of all philosophies if only one can acquire it. 11 (2) 
This philosophy he has expressed in the character of Matthew 
Coventry. Vhen his nephew Romney asks him the beliefs that 
form the basis of his peace and happiness, the old man replies, 
"I haven't discovered anything. Or at least only one thing. 
I discovered some years ago that it was wiser always to be 
ready--waiting to receive--rat her than to go out and take what 
I thought I ought to have. To let it come to me rather than 
that I should go to it. 11 (3) 
(1) Walpole, "My Religious Life"; The Delineator, Feb.l929,p.62 
( 2) p. 20 
( 3) Walpole, Captain Nicholas, p. 93 
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I. Idea of a definite spiritual crisis 
1. The Apple Trees: the crisis of Hugh Walpole's 
IT1e 
In order to understand the theory that Hugh 
Walpole exemplifies again and again in his characters--that of 
a sudden conversion, not to use the word in a theological 
sense, rather than a gradual development of character-- a know-
ledge of the most crucial incident of his youth is essential. 
The boy's experiences at S--, his anomalous position in social 
and school life at Durham, his inability to adapt his dreamy 
temperament to the requirements of his teachers, his days spent 
in lonely reading and romancing--all had combined to develop a 
mental instability that bordered on nervous collapse, if not on 
insanity . He had lost touch with reality to the extent that 
only actual contact with physical objects could convince hiTI 
of their presence . Then one evening he overheard his f a ther 
and mother discussing him and expressing their anxiety and con-
cern . The next day, a holiday, was a dream, which was rudely 
broken by an unpleasant visitor , from whom he fled to the 
apple orchard . Here he flung himself on the ground in a trance 
from which he emerged with the courage to face his difficulties 
Ever afterward the apple trees symbolized to him a major crisis 
in his life . In the essay The Apple Trees he says, 11 I can, I 
find, name the exact day when, after a moment of absurd and 
nightmare terror , all this morbidity came to an end . " He 
describes the significance of the incident in this manner: 
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11 But the thing that I am trying to do is 
to bring back exactly the moment when the un-
real fantastic life reached its unreal fantas-
tic climax •.•• something , at any rate burst 
that atmosphere of dread and apprehension, lib-
erated me, flung me out into a real world ..•• 
At a precise moment the world shook itself back 
for me into its safe and sound position."(l) 
2. Trancelike quality 
The incident has four aspects which characterize 
the similar experiences of Hugh Walpole's characters--the 
trance-like quality, the accession of courage, the significance 
of the physical environment, and the realization of finality. 
In Mara dick at Forty, Mara dick realizes that in order to 
fight the evil in Morelli, he must resolve his own conflict, 
his preoccupation with Mrs. Lester. As he sits in the little 
church on the moor, seeing only the altar, he falls into a 
reverie, from which he comes back to himself and stumbles out 
of the church, convinced in some obscure way "that he had won 
the moral victory over ·himself • 11 As he returns to Treliss, his 
head feels extraordinarily clear and he has the sensation of 
having come out of a long sleep.(2) 
John Trenchard has a similar experience when he fights the 
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temptation to commit suicide in order to reach Marie before 1 
Semyonov does. Exhausted, he falls into a heavy dreamless 
sleep. In his diary he writes, 11 I woke and heard a clock 
strike three, I got up, stretched my arms, yawned and knew that 
~my head was clear and my brain at peace •••• ~ did not understand 
(l) ~alpole, The Apple Trees, p. 13 
(2) Walpole, Maradick at Forty, p. 377 
II 
now--the peace and happiness in my heart."(l) 
3. Accession of courage 
This accession of courage is suddenly granted to 
Harkness as he is waiting to be conveyed to Crispin's torture 
chamber in the tower. The panic of physical fear that has 
haunted him all his life falls away at the moment of departure. 
11 He was himself, clear-headed, cool, collected, and in some 
strange way, happy, 11 (2) 
Peter Westcott, returning to Scaw House, deserted and 
defeated, is haunted by the old temptation to sink into the 
drunken bestiality that has been his father's life. With an 
eff ort he flings away the old Peter. "'I'll go back,' Peter 
said--and as he said it, there was no elation in him , only a 
clear-sighted vision of a life of struggle, toil, torment, 
defeat, in front of him. 11 (3) 
This type of crisis is also apparent in the Herries series. 
When John meets Uhland at Scaw House , he realizes that this is 
the moment to which all his life has led, that if he runs away 
now all will be lost, but at the sight of Uhland he is terri-
fied and knows that he will run. Then when he sees Uhland's 
hand on the table with its dead nails, he realizes that he has 
I 
I 
been afraid of a ghost. He knocks the table over on Uhland and ~ 
waits while Uhland shoots him.(4) 
....... 
(1) Walpole, The Dark Forest, pp. 310-312 
(2) Walpole, 'P"''rtrart' of a Man with Red Hair, p. 276 (3) Walpole , Fortitude-,-p: ~ ---- --- ----
(4} Wa lpole, The Fortress, pp. 412-414 
-· 
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4. The significance of exterior objects 
With Maradick in his crisis the candles on the 
altar occupy his superficial attention; for Harkness the Jap-
anese servant waiting for hun in the door fixes the moment of 
his crisis; for John Herries the dead nails on Uhland's hands 
were a symbol of the unreality of his fear. In Wintersmoon the 
auth or offers a comment on this aspect of such a crisis. Janet , 
knows from the moment that Hignett has brought Wildherne in 
from the wet garden that a crisis is approaching which will 
determine whether r'Vildherne wi 11 pass over the borderline of 
sanity or will find himself completely. The passage reads: 
"We look back afterward upon such pre-
monitions and find that everything that has 
accompanied them has forever afterward a 
special significance for us •••• They are the 
settings for our personal drama, only ours, 
and weighted for ourselves alone with eter-
nal significance." ( 1) 
Again when Fanny Carlisle realizes that she has reached 
the moment when her own power to be courageous must decide her 
fate, she is alone in the drawing room. 
"During this time no other person 
entered the room. It remained for her to , 
make her decision. Some small things acted 
with her--the Japanese screen and two figures 
in it, the man raising a sword, a woman stand-
ing beside a tree in blossom. Also a small 
painting hanging on the left of the fireplace 
that presented a bonfire burning in the wood. 
And the rings on her fingers.'' ( 2) 
(1) Walpole, Wintersmoon, p. 376 
(2) Walpole, Captain Nicholas, p. 398 
5. Consciousness of finality 
As Harry Trojan spends the night by the side of 
his father and reviews his struggles and defeats, he realizes 
that his days of hesitation and conciliation are over and t hat 
no unfriendliness nor misunderstanding can hurt him again.(l) 
Harmer John, kneeling in the road during a thunderstorm, real-
izes that he cannot betray himself for Maude. "He knew that 
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5. Consciousness of finality 
As Harry Trojan spends the night by the side of 
his father and reviews his struggles and defeats, he realizes 
that his days of hesitation and conciliation are over and that 
no unfriendliness nor misunderstanding can hurt him again.(l) 
Harmer John, kneeling in the road during a thunderstorm, real-
izes that he cannot betray himself for Maude. 11He knew that 
his crisis was finished and forever •••• rt had been like a 
revelation, and his whole life was settled by it. 11 (2) 
Again Adam Paris can point definitely to the moment when 
Caesar Kraft died in his arms at the Chartist meeting as one 
of the great crises of his life. "At that moment when Kraft 
had died in his arms he resigned forever all his life's hopes 
of Men's Brotherhood, of some movement which would catch the 
whole world up into some heavenly understanding and sympathy." 
( 3) 
(1) Walpole, The Wooden Horse, pp. 275-277 
(2) Walpole, ~rmer John, p. 255 
(3) N'alpole, The F'ortr""e'Ss, p. 432 
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J. Patriotism 
1. Hugh Walpole's preference for things English 
Even in the novels and short stories which have 
a background of Russia or America or Spain, Hugh Walpole's 
point of view is frankly that of the detached English observer. 
Robert Birkmyre says, "We can well understand that Russia could 
have but little charm for one so completely English as Hugh 
Walpole."(l) In his descriptions and in his characters we 
find a love of the English soil. In listing the books that 
have pleased him most throughout his life, he says, "It is 
because of their evocation of English sights and sounds that I 
have loved them so much. 11 (2) His discovery of John Clare meant 
a disclosure of his own love of the English countryside. In 
his account of Wildherne 1 s development of an individual taste 
in literature, the reader learns "that his love of England 
directed all his reading energy." Wildherne, too, comes upon 
John Clare with all the joy of a personal discovery.(3) 
2. Attachment to a particular place 
Hugh Walpole's conception of patriotism is 
summed up in the statement that "one place somewhere is one's 
own. 11 (4) Patriotism for him is not an abstract ideal, but a 
definite attachment for a particular spot of ground. This 
conception he has best expressed in Bohun's account of a 
(1) "Hugh Walpole"; The Living Age, 295:413 
(2) Walpole, Reading-:--An Essay, pp. 73-74 
(3) Walpole, Wintersmooll: p. 67 
(4) Walpole, The Apple Trees, p. 67 
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conversation with Markovitch during the early phases of the " 
Russian Revolution. 
"He talked to me about Russia. That 
seemed to have been his great idea when the 
war began, that it was going to lead to the 
most marvelous patriotism all through Russia. 
It seemed to begin like that, and do you know, 
Durward, as he talked I saw that patriotism 
was at the bottom of everything, that you 
could talk about Internationalism until you 
wer·e blue in the face, and it only began to 
mean something when you'd learnt first what 
nationality was--that you couldn't really 
learn to love mankind until you'd first learnt 
to love one or two people close to you. And 
that you couldn't love the world as a vast 
democratic state until you'd learnt to love 
your own little bit of ground, your own 
fields, your own river, your own church tower •••• 
So that as he talked I just· longed to rush 
back and see that my village--Topright in 
Wiltshire--was safe and sound. 11 (1) 
I 
To Harmer John patriotism means a dream-town which must 
I always be in England, and in his mother's country of Cornwall. 
II 
One must be able to see "the high deep hedges,- the grey cot-
tages hanging \tith their toes to the sliding hills, the sea on 
both sides, so narrow that one big wave could sweep the 
country. 11 (2) Harry Trojan, who has returned from New Zealand 
with a fortune, has learned that the things worth striving for 
are "love for one's own little bit of country that one called 
home, the patient waiting in the heritage of all those accumu-
lating traditionsthat ancestors have been making, slowly, 
gradually, for centuries."(3) 
(1) Walpole , The Secret City, p. 314 
( 2) Walpole , ~rmer John-;-p:" 78 
{3) "lalpole, The Woo"ii'EirlHorse, p. 20 
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3. The Herries 
Of the Herries books Miss Steen says, 11 In them 
Hugh Walpole traces a panorama of English events which encom-
pass two centuries, and through the person of the Herries, who 
are the very bone and sinew of English character, unfurls the 
standard of an epic of patriotism."(l) The author states that 
his purpose is to record 11 two hundred years of English change 
and fortune 11 and to pay a tribute to a part of England that he 
"dearly loves. 11 (2) 
The Herries family as a whole has a fidelity to loyalties 
that are essentially English.(3) As the clan are gathered in 
Pomfret's house in Keswick, they are conscious of a certain 
sense of English soil and know that "however far they might be 
drawn from English soil, they yet belonged to it. 11 (4) As 
Judith, an old lady, sees the family gathered in London for the 
Great Exhibition, she realizes that they believe in England as I 
they believe in themselves and that it is this confidence that 
is making England the dominant Power of the earth.(5) 
To the individual members of the family, occasionally 
comes the realization that their love of Cumberland is a love 
of England. It is chiefly Francis's "natural love of England 
and his home (cherished so passionately in his heart, unguessed 
at by anyone save possibly Judit~' that prevents him from 
(1) Hugh Walpole: A Study, p. 256 
(2) ~alpole, Judith Paris prefatory letter, p. viii 
(3) Walpole, Rogue Herries, p. 279 
( 4) Ibid, p. 187 
(5) Walpole, The Fortress, p. 371 
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taking part in the French Revolution.(l) To David all England-
"her valleys, her rivers, her great cities, and the rocks of 
her invincible coast--" lies under the great tree beside his 
house .(2) Judith loves Cumberland because it is "the heart of 
England and so the heart of the world."(3} Near the end of her 
life she says to her son, "I can see that all my life I've 
loved England. Why do you not write a book about England? 11 (4) 
Finally in the prefatory letter to The Green Mirror pub-
lished at the end 9f the rvar, Hugh '.Valpole states the credo of 
that book and of many that were to follow: 
"Nor can I feel my book to be old-
fashioned when the love of England, which I 
have tried to make the text of it, has in 
many of us survived so triumphantly changes 
and catastrophes and victories that have 
shaken into ruins almost every other faith 
we held. 11 
(1) Walpole , Judith Paris, p. 101 
(2) Walpole, Rogue Herr1es, p. 479 
(3) Walpole, Judith Paris, p. 269 
(4) Walpole, The Fortress, p. 515 
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PART II 
LITERARY INFLUENCES 
I. Introductory Material 
[n analyzing the extent to which Hugh Walpole's work 
shows the effect of his wide reading, only those writers have 
been considered who have been suggested at one time or another 
as sources of methods or ideas. The validity of such sources 
has been tested by a study of Walpole's novels and collections 
of short stories. Parallels that are sufficiently close to 
justify the assumption of an unconscious influence have been 
included. From autobiographical material have been selected 
direct acknowlegements on the part of the author, and from 
Walpole's critical writings have been chosen passages that 
have a direct bearing on the matter or manner of his own books. 
The statements of critics, especially where a general agree-
ment is evident, have also been taken into consideration . 
The division into major and minor influences has been 
made on the basis of the extent to which the influence of 
another writer is evident throughout the great body of Hugh 
Walpole's fiction. Trollope and Hawthorne have been acknow-
ledged as major influences by Walpole himself and have been 
judged to be such by his critics; this judgment is borne out 
by an analysis of the novels. 
-70-
II. Major Influences 
A. Anthony Trollope 
1. Introductory Material 
The influence of Trollope on Walpole's work has 
been pointed out not only by various critics, but by Walpole 
himself. In The Crystal Box he writes, "My godfathers, Haw-
thorne and Trollope, are not bad godfathers for a man."(l) 
Adcock says, "He reveals an English trait, I think, in his con-
fession of faith in the outlook and methods of Anthony 
Trollope • 11 ( 2) Although Joseph Hergesheimer will not go so far 
as to say that The Cathedral follows the spirit of Anthony 
Trollope, he admits that both "belong to the same spirit."(3) 
In a review of The Silver Thorn, Richard Curle calls ,~lalpole 
11 the Trollope of the age. 11 (4) In "Hans Frost and his World," 
G. Graham Bates speaks of the "surface placidity and leisure 
of the author's Trollope manner."(5) 
J. B. Priestley finds some significant resemblances be-
tween the work of the two men: the "same wide range and con-
vincingness"; the "same special little world of the cathedral 
town and its surrounding country. 11 (6) John Franklin writes, 
"For instance, this Polchester, which he has built up and of 
which The Old Ladies now depicts one sad corner, is it not a 
(1) Bookman, 58:286 
(2) A. Adcock, Gods of Modern Grub Street, p. 296 
(3) 11The Book oftheMonth 11 ; BOokiilan, 56:625 
(4) Saturday Review of Literature, 5:459 
(5) Saturday Review 01 Literature, 6:236 
( 6) "Hugh Walpole 11 ; English Journal, 17: 529 
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Barchester with modern improvements? 11 (l) In a current review 
of The Cathedral we find the statement: "Naturally the reader 
can never quite banish Barchester Towers. 11 (2) Walpole admires 
in Trollope the wide range and general convincingness which 
Mr . Priestley mentions. In his biography of Trollope he 
writes, 11 The first of Trollope 1 s great qualities is his sense 
of space." On the next page he says, "We get not only Bar-
chester and its country roads and lanes, but all mid-Victorian 
England, and then, beyond that again, a realization of a whole 
world of human experience and intention. 11 (3) Of Trollope's 
convincingness, Walpole says, "No detail is too small and 
every detail is related." In the same passage he admires the 
earlier novelist's creation of a world, made convincing by 
details of geography and furniture 11 as well as the souls and 
1 bodies of men. 11 {4) 
Another way in which the Trollope influence is apparent is 
in the creation of character. Karl Schriftgiesser describes 
Hans Frost as "abounding in delightful and Trollopian sketches 
of humanity. 11 (5) In reviewing The Cathedral Edwin Francis 
Edgett states: "Today Mr. Walpole is following in the earlier 
novelist's footsteps •••• That Mr. Walpole himself recognizes 
this fact is revealed in a single sentence in his latest novel: 
(1) The New Statesman, 24:81 
(2) 11 Polchester Towers 11 ; Spectator, 129:603 
(3) Walpole, Anthony Trollope, pp. 185-186 
(4) Ibid, p. 68 
(5) "Hugh Walpole" ; Boston Evening Transcript, Book Section, 
p. 4; October 5, 1929 
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•She was certainly very unmodern and inexperienced by the 
standards of today--on the other. hand, she was a very long 
way indeed from the Lily Dales and Eleanor Hardings of Mr. 
Trollope. 11 (1) 
Perhaps two of the ways in which Walpole has followed 
Trollope most closely have been in the appearance of the same 
characters in various novels and in his use of family life. 
In Tradition and Hugh Walpole , Clemence Dane chooses Trollope 
as one of vValpole 1 s immediate traditional forbears, "from 
whom he derives his use of family life."(2) She also cites 
the reappearance of minor characters as a "fashion of both 
Thackeray and Trollope. 11 (3) . With Trollope and Walpole, the 
method is a bit more complicated, for minor characters often 
app ear in later novels as major characters, the major charac-
ters of earlier novels are reduced to minor characters, and 
some characters flit through several books as almost back-
ground figures. This situation would be natural, of course, 
in a series, such as the stories dealing with the Herries 
family; but the same characters occur in stories dealing with 
different worlds, as much at home in the Cathedral stories as 
in the novels of London society. 
In estimating the extent of Trollope's influence on the 
Cathedral stories, we must take into consideration two modify-
(1) 11 The Rise and Fall of an Archdeacon 11 ; op. cit., p. 2, 
November 4, 1922 
(2) Clemence Dane, Tradition and Hugh Walpole , p. 167 
( 3) Ibid, p. 185 
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ing factors--the autobiographical element already treated in 
Part One of this thesis and the fact that we may also find a 
-
certain amount of contrast in the two Cathedral series. Yet, 
although Walpole's intimate acquaintance with the life of an 
English cathedral town has enriched and amplified his work, 
the framework is derived from Trollope. Again, since the Pol-
chester novels are in no sense copies of the Barchester novels, 
Walpole's selection of material from Cathedral life is modified 
by his own temperament, the necessities of his plot, and the 
changes in English life which distinguish the twentieth century 
from the nineteenth. 
2. Special little world of the Cathedral and its 
surrounding country 
a. Barsetshire and Glebeshire 
In the detailed creation of a nonexistent 
county as the background of several related stories, Walpole 
I 
is using a device. originated and worked out by Trollope. In 
both novelists we have convincing descriptions of a certain 
type of rural life and setting, with the emphasis on ecclesias-
tical society. Yet Walpole has adapted, not copied, Trollope's 
conception. Barsetshire is a nineteenth-century English 
county seen through the eyes of a wholly methodical and real-
istic writer, while Glebeshire is a twentieth-century English 
county, viewed by a less methodical writer whose realism is 
tempered by a sense of atmosphere. 
Glebeshire, as depicted by Hugh Walpole, does not have 
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the social and geographical unity of Barsetshire. The ramifi-
cations of county families and the amusements of English coun-
try life are not presented to us in their entirety; neither are 
all the rural settings of Walpole 's novels located within a 
few miles of the cathedral town. Now in one nove~ now in 
another, we are given a glimpse of Glebeshire village and 
countryside. 
We know that the county borders on the sea. Although we 
never see the cove of Rafiel, we know that the Trenchards con-
sider it the most beautiful cove in the world. In St. Peters-
burg John Durwood, the narrator of The Secret City, has as his 
one picture a water color of the cove. Pendragon, the scene 
of The Wooden Horse, is threatened by the unrest of the fisher-
men at the Cove, just as Polchester is threatened by Seatown. 
In Glebeshire we are conscious of a social unrest which is as 
characteristic of twentieth-century England as the static 
relationships of Barsetshire were characteristic of England in 
the nineteenth century. 
In the country itself we see the schools, the pleasant 
country houses , and the little rectories. There are rather 
good schools, like the Crale of the Jeremy stories, second-
rate boarding schools like the Moffat 's of Mr . Perrin and 
Mr . Traill, and thoroughly bad schools like the Dawson's of 
Fortitude. Of course the young Greshams and Luftons of Barset-
shire went to schools too, but their schools were the great 
public schools that were taken for granted. The country house 
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at Garth-in-Roselands, as described in The Green Mirror, how-
ever, might easily have been inhabited by the Dales in Alling-
ton. Country rectories play a part in the novels of both men, 
but Trollope's rectories, with the exception of Mr. Crawley's 
house, are more comfortable and cheerful than Walpole's. The 
rectory at Clinton St. Mary's, which appears in both The Scare-
crow and The Captives, is physically unattractive and 
spiritually unhappy. 
The most characteristic town of Glebeshire is Trellis. 
Here Walpole's manner more closely resembles Trollope's in that 
he has made a careful study of both the town and its surround-
ings--Scaw House, the rectory of the eccentric clergyman out 
by the sea, and all the lanes and coves surrounding the town, 
with even an island off the coast. In its eerie atmosphere, 
however, it is wholly unlike any place ever created by Trollope 
although to the matter-of-fact Peter it is a normal enough 
town. 
This rather casual manner of taking Glebeshire for granted 
is as effective as Trollope 1 s method of stating the exact num-
ber of miles between one village and t h e next. To some extent 
the modification may be occasioned by Walpole's selection of 
an actual English county with which he is extremely familiar 
as the basis of his descriptions. 
b. The creation of a cathedral town 
In his creation of the cathedral town of 
Polchester, Walpole owes more to Trollope than he does in his 
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creation of a surrounding county. Yet he has taken over only 
1 as much of geographical and social Barchester as conforms with 
his modern scene and with the purpose of each of his stories. 
If the geography of Glebeshire is not so clear as that of 
Barsetshire, Walpole achieves a more maplike impression of 
Polchester than our picture of Barchester. In both writers 
one finds, of course, pictures of the Cathedral and the Close, 
but we are much more familiar with the architecture of Polches-
ter Cathedral and it is used more often as the setting for the 
action of Walpole's novels. Of course we know, from Trollope, 
that Mr. Harding finally found rooms in the Close and that the 
Stanhopes lived there in a large house; but we are not able to 
point out how many houses there were and who lived in each, 
as Miss Steen does in her map of Polchester.(l) 
Both writers use as part of the scene of cathedral life 
the Bishop's palace and the outlying rectories, such as St. 
James's and Pybus St. Anthony's in The Cathedral and the rec-
tory at Plumstead in the Barsetshire series. Both show us 
something of the part of the town dependent on the Cathedral, 
althoug~ it is a newspaper office that is necessary to the 
action of The 1.'Varden and Miss Prettyman's school to the action 
of The Last Chronicle of Barsetshire, while the library is 
essential to the plot of The Cathedral and Mr. Klitch's book-
shop to The Inquisitor. In general, Walpole shows us more of 
(1) Hugh Walpole: Study. 
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the part of the town that is independent of Cathedral life or 
hostile to it--the little street where the three old ladies 
live, Seatown, the homes of the business men and tradesmen of 
Polchester . Again this life plays a more important part in the 
social, political, and literary life of England than it did 
in Trollope's day. 
c. The use of the apparatus of cathedral life 
Walpole has taken over from Trollope his 
use of the apparatus of cathedral life, but he has extended 
Trollope's original conception . Trollope has stated that his 
"obJect has been to point the social and not the professional 
life of clergymen11 (1)--a wise decision for a man who is not 
writing of his own milieu . Walpole, however, brought up in a 
cathedral town as a member of a clergyman's family with a 
knowledge of the conflicts and temperament of the people of 
whom he writes, has elected to paint both the social and pro-
fessional life of clergymen. 
By both writers the rivalries and conflicting aims of 
clergymen have been used as plot material . In Trollope the 
problem is the choice of Mr. Quiverful or Mr. Harding as 
warden of Hiram's Hospital, or the appointment of Mr. Arabin 
or Mr. Slope as Dean . Superficially the plot of The Cathedral 
is concerned wi~h the rivalry of Canon Ronder and rchdeacon 
Brandon for control of the chapter and the question of who is 
to succeed to the living of Pybus St. Anthony . A minor 
(1) Anthony Trollope, The Last Chronicle of Barchester, p . 648 
I 
II 
II 
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struggle in The Inquisitor is the contest of Mrs. Carris and 
Mrs. Braund for the role of Lady Emily in the pageant. 
Walpole also introduces, however, the struggle between 
town and Cathedral set, which is brought to a climax in The 
Inquisitor, and the struggle between town and Cathedral for 
Harmer John's allegiance. The problems of people not officiall 
connected with the Cathedral play a larger part in Walpole's 
novels, such people as the sculptor Lampiron in The Inquisitor 
and Maude Penethen in Harmer John. 
The pages of both novelists are crowded with deans, arch-
deacons, canons, and precentors--scholars like Wistons in 
Polchester and Arabin in Barchester; worldly clergymen like 
Trollope's Dr. Stanhope and Walpole's Canon Ronder; impractical 
saints like Mr . Harding in The Warden and Mr • .MarloVTe in 
The Inquisitor. Most characteristic are men like the two arch-
deacons, Brandon and Grantly , who are anxious to increase the 
power of their own order but who aspire to a benevolent des-
potism. We have Mr . Slope 's sermon which threatened the peace 
of the clergy of Barchester and the Bishop's touching Christ-
mas sermon, which failed to bring peace to the Brandon and 
Ronder factions. 
In painting what often appear to be parallel situations 
and characters, Walpole may be fairly said, not to have copied 
Trollope, but to have recognized from his own experience the 
accuracy of many of Trollope's observations. The apparently 
parallel characters of Brandon and Grantly are a good 
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illustration of this contention. Although Walpole has chosen 
to portray the same type of person, we know what relation 
Archdeacon Brandon 's actions have to his individual temperament 
and his own religious philosophy as we never do in the case of 
Archdeacon Grantly. In general, Walpole pictures some of his 
clergymen as being more active in the services of the church 
and more concerned with religious experience than any of 
Trollope 1 s characters. 
3. Wide Range 
a. Range of character 
In any discussion of the range of Walpole 's 
characters,• one must take into consideration not only the 
Cathedral novels but the whole body of his writings, just as 
one should consider the Parliamentary novels as well as the 
Barsetshire novels in judging Trollope 1 s skill in the creation 
of character. Socially and professionally ~alpole 's characters 
range from the gypsy-fisher folk of Seatown to Dukes and 
Duchesses. Here we find saloon keepers like Sam Hogg, washer-
women like John Cornelius's mother, and sturdy peasants like 
Stephen Brant. There appear a variety of servants--an admir-
able butler in Winter smoon, the grumpy Janet in Captain Nicho-
las, Mrs . Bloxam, the charwoman in The Old Ladies, and Caesar, 
-- --
the "boots" in The Joyful Delaneys. We meet people of the 
artisan class like the Penethens. . Shopkeepers appear, Zanti 
in the London novels and Klitch in the Cathedral stories. 
Walpole portrays lower middle class Dissenters like the 
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~arlocks in The Captives as well as every grade of clergyman 
in the established Church from curates to bishops. Typically 
suburban are the Rossiters in Fortitude, and the Maradicks . 
We may meet country gentry like the Trenchards and the Cumber-
land Herries and their urban counterparts with their houses in 
Westminster , families like the Carlisles and the Delaneys. 
Then there are the aristocrats who belong to the world of the 
Ellis Herries, the Duchess of Wrexe , and the Duke of Romney • . 
Various professionsare represented--Doctor Chris in The 
Duchess of Wrexe , a librarian in The Cathedral, a social 
secretary in The Duchess of Wrexe , and an artist in the Jeremy 
series. The university student emerges with Robin Trojan in 
Walpole's very first book, and in A Prelude to dventure he 
depicts various types of Cambridge student. Teachers appear as 
major characters in Mr. Perrin and Mr. Traill and in less 
important roles in his other novels. Walpole delights in 
describing writers either as heroes of his tales, like Peter 
II 
Westcott and John Cornelius, or as subsidiary figures like 
Lester and Barney Newmark. Except for an occasional retired 1
1 officer like Colonel Fawcus, characters· from military life play 
little part in his stories, and his concession to politics lies 
in introducing Prime Minister Baldwin at the ball in The Joyful 
Delaneys--in person. 
In age his characters range from childhood to old age, 
and he takes special care in portraying both ends of life. The 
babies are true characters--little Stephen in Fortitude, 
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1 Humphrey in Wintersmoon, and Henry Fitzgeorge Struther in 
The Golden Scarecrow. Little boys like Jeremy Cole and Hugh 
Seymour, schoolboys like the older Jeremy and Edward Carlisle, 
11 little girls like Mary Cole and Lizzie Coventry present a wide 
range of child life. His old people may be charming philoso-
phers like the Duke of Romney, dominating old women like the 
Duchess of 1.11lrexe, or pathetic old folk like his three old 
ladies and poor Claude Willoughby; again, like the sculptor 
Lampiron and Hans Frost, they may have the creative energy of 
youth. 
Most of his characters, like most of Trollopets are uncom-
promisingly English, but both writers introduce an occasional 
foreigner. Harkness is the only important character who is an 
American, although the Princess Corleone appears once or twice 
in the pages of The Joyful Delaneys. The Secret City and The 
Dark Forest present a fair range of Russian characters--the 
Revolutionary student Grogoff, the surgeon Semyonov, the 
bourgeois Markovi tches, and the aristocratic Baron W'ilding. 
b. Setting 
If we except eastern England and the manu-
facturing North, Walpole has covered most of England rather 
intensively in one book or another. A Cathedral town in 
Cornwall, or anywhere else in England, is depicted in Jeremy, 
Jeremy and Hamlet, The Cathedral, The Old Ladies, Harmer John, 
and The Inquisitor. Cornwall coastal towns form a background 
for The Wooden Horse, Fortitude, Maradick at Forty, Portrait 
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of~ Man with Red Hair, and John Cornelius. The countryside 
of the same county is described in Mr. Perrin ~ Mr. Traill, 
The Golden Scarecrow, and The Green Mirror. Various novels 
manage to include most sections of London, namely, Fortitude, 
The Duchess of Wr exe, The Golden Scarecrow, Wintersmoon , 
Hans Frost, Above the Dark Tumult, Captain Nicholas, John 
Cornelius, The Captives, The Green Mirror , The Young Enchanted, 
and The Joyful Delaneys. Part of Wintersmoon takes place in 
the rural midlands, and The Prelude to Adventure has a Cam-
bridge background. Placed in a Cumberland setting are the 
four Herries novels as well as Farthing Hall and A Prayer for 
My Son. 
Foreign settings include the province of Bukovina in 
Galicia, the locale of The Dark Forest, and st. Petersburg, the 
scene of The Secret City. Two short stories take place in 
Spain and one in New York. Walpole increases the range of 
Trollope's settings by including, in addition to London, 
cathedral towns, Cornwall, Cumberland, and foreign settings, 
the eighteenth century historical setting of his Herries series 
4. General convincingness 
a. Air of reality 
In the attainment of an air or reality that 
includes "geography and furniture," Walpole follows Trollope 
very closely. We can see Pendragon, the shops, the club, the 
dingy street fronting the cove; and Treliss, which is 11 built 
up from the sand on the side of a hill, and rises, until it 
I ' 
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finds the pinnacle in the church tower and the roofs of the 
'Man at rms. 111 We are quite willing to believe in Trewth, 
ll "that little station where you must change for Trellis. 11 (1) 
The green mirror in the novel of that name reflects actual 
'I 
people, and the sofa with the rose pattern has held many gener- 1, 
I 
at ions of Herries. 
In dealing with the world of writers, which Trollope does 
not touch, Walpole quotes from their works and invents long 
.lists of titles for the books of John Cornelius, Peter Westcott 
Henry Galleon, and Hans Frost. 
b. Creation of a history and tradition 
Polchester and Barchester are both more 
real to the reader than many places that actually exist. Hav-
ing been brought up in towns of Baedeker importance, Walpole, 
in addition to the convincingness of streets and buildings, 
renders Polchester more real by casually mentioning the history 
of the town from time to time. In Jeremy and Hamlet we learn 
that once the Black Bishop defended the Cathedral against the 
mobs from Seatown. In 1457 three quarters of the town was 
burned to the ground; in the seventeenth century the maidens 
worked a flag to be sent to Monmouth; the last witch to be 
drowned in the Pol, was old Mother Hankepench, who was killed 
in 1753.(~The Brytte Monument was made in 1753 by a local 
( 1) vralpole, Forti tude, p. 449 
(2) Walpole, Jeremy and Hamlet, p. 88 
J 
I' 
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artist, a prot{g~ of the eighth marquis.(l) 
A description of the windows in the King's Chapel is 
quoted from one of the Cathedral Guides.(2) There is a des-
cription of the Black Bishop's tomb in Chimes' Cathedral Series 
(4th edition, 1910) page 52. People in Polchester know just 
how Henry Arden the Black Bishop, Gascon Bishop Wilfred, Simon 
Holcroft, and Lady Emily de Brytte looked, because they are all 
described in the old Chronicles of Huntecombe Abbey.(3) 
In Wintersmoon we have some historical data for the castl~ 
pageants for Elizabeth; visits from Monmouth and Godolphin; 
Francis Poole, who was another Henry Esmond; The Twelfth Duke, 
a regency rake; Lady Arabella Purefoy, a Bluestocking; a visit 
\ from Thackeray, which may have inspired Henry Esmond.(4) 
The description of The House of the Flutes in The Wooden 
Horse is quoted from Baedeker. 
c. Personal acquaintance 
In spite of his criticism of Trollope's 
"Victorian temptation to address the friendly reader," ( 5) Wal-
pole himself has adopted a similar method in suggesting from 
time to time that the author is merely an observer with some 
personal acquaintance With his characters. John Cornelius 
contains a foreword by Hugh Walpole with footnotes referring to 
John Cornelius: Life and Letters. 
(1) Walpole, Harmer John, pp. 69-70 
(2) Walpole, The InqUISitor, p. 52 
(3) Ibid, p. T42 
The story of John Cornelius 
(4) Walpole, Wintersmoon, pp. 130-132 
(5) Walpole, Anthony Trollope, p. 192 
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during the first two years of the War must be based on hearsay, 
because Walpole was in Russia at the time.{l) The details of 
the last days of John Trenchard's life are gathered from his 
diary by the narrator.(2) In The Secret City Durwood warns 
the reader that his account is merely an Englishman's observa-
tion of Russians.(3) 
5. Use of character 
a. Reappearance of characters 
Although Walpole mentions Trollope•s ten-
dency to intrude his favorite characters into chronicles where 
they do not belong,(4) he has followed a very similar fashion. 
Very often characters who have been central figures in one 
novel will reappear in minor roles in later stories. Clare 
Rossiter, who marries Peter Westcott in Fortitude, appears in 
the last chapters of The Young Enchanted. James Maradick, the 
central figure of Maradick at Forty, is a kindly adviser in 
"The Honorable CliYe Toby 11 (5) and in Portrait of a Man with 
Red Hair. Semyonov, the most forceful character in The Dark 
Forest and The Secret City, is mentioned in Vanessa in a short 
description of Benjie in Russia. Jeremy Cole appears in two 
short stories in All Souls' Night--"The Ruby Glass" and 11Senti-
mental But True. 11 He also takes part in the final riot in 
Harmer John. 
(l) Walpole, John Cornelius, p. 319 
(2) Walpole, ~Dark Forest 
(3)Walpole, The secret City, p. 14 
(4) Walpole, Anthony Tro!'I'O'Pe, p. 92 
(5) Walpole, The Thirteen Travellers 
Joan Brandon and Canon Render, who are central figures in 
The Cathedral, appear in much less important roles in The 
Inquisitor and Harmer John. Lady Poole, the heroine of Winters-
~~ is a mere background figure in Hans Frost. Katherine 
Mark, the heroine of The Green Mirror, becomes decreasingly 
significant in The Captives, The Young Enchanted, Hans Frost, 
and Wint ersmoon. Peter ·~ estcott, the hero of Forti tude, is an 
important character in The Young Enchanted, but becomes a minor 
figure in Hans Frost and John Cornelius. He is also the sub-
11 ject of one short story, "Peter Westcott"(l) and the narrator 
of another "The Honey Box. 11 (2) Rachel Seddon, the heroine of 
The Duchess of Wrexe, plays a less important part in Winters-
! moon and is a mere background figure in The Green Mirror. 
I Lord John Beaminster, fairly vivid in The Duchess of Wrexe and 
Wintersmoon, appears briefly as a dinner guest in The Green 
Mirror. Alice DuCane, a complicating factor of the plot of 
Maradick at Forty, is merely the wife of Peter's friend in 
!I Fortitude. 
, On the other hand, minor characters of one book perpetuall 
surprise the re ader by developing into central figures in later 
novels. Jerry Lawrence, one of Dune's casual friends in The 
1 Prelude to Adventure, becomes the young lover in The Secret 
City. ·Lizzie Rand, secretary to the Duchess of Wrexe, is the 
II heroine of the short story "Lizzie Rand. n ( 3) 
(1) Walpole, The Thirteen Travellers 
(2) Walpole, Head in Green Bronze 
(3) Walpole, ~TEirteen Travelers 
Mrs. Combes, the 
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wife of one of the schoolmasters in Mr. Perrin and Mr. Tra.ill, 
is also the heroine of a short story "The Oldest Talla.nd. " ( 1) 
, Henry and Miller Trenchard, the younger brother and sister of 
the heroine of The Green Mirror, are the central figures of 
The Young Enchanted. Captain Nicholas, Lizzie Coventry, and 
I Fanny Carlisle are· more important in Captain Nicholas than in 
I The .Joyful Delaneys. 
I Some characters appear rather regularly in a series, like 
Durwood, the narrator of both Russian novels, and Mrs. Comber-
II 
' mere, Wistons, and Sam Hogg, minor characters in several Cathe- J1 
dral novels. Some minor characters, however, are found in 
novels with very dissimilar settings. Hugh Seymour, the young 
novelist, appears in The Golden Scarecrow as a boy and in 
The Green Mirror as a young man. Mr. Zanti appears in several 
novels, and the rose bowl in his shop window is admired in 
II Fortitude, Hans Frost, Wintersmoon, Captain Nicholas, and The 
.Joyful Delaneys. .Jerry Cardillac, one of the boys at Dawson's 
in Fortitude, is a student at Cambridge in The Prelude to 
I Adventure. Brun, the little Frenchman who materializes in 
London during every social crisis, serves as commentator in 
The Duchess of ~~rexe, Wintersmoon, Vanessa, and The .Joyful 
Delaneys, Trenchards are likely to appear in any novel or 
short story, one of them even wandering into the Russian novels. 
(1) Walpole, All Souls' Night 
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b. Use of family life 
Walpole believes in families, and so do 
his characters, but many of his novels deal with the difficul-
ties of family life. The Beaminsters in The Duchess of Wrexe 
and the Trenchards in The Green Mirror have the problem of a 
domineering mother. The Rossiters, in Farthing Hall, must 
escape from a tyrannical father. The Herries series is an 
account of the struggle between two factions of one clan, the 
practical citizen and the romantic dreamer. With the Romneys 
in Wintersmoon , the plot concerns finding the right wife for 
the young heir. The Joyful Delaneys depicts the anomaly of a 
devoted family in the midst of modern society, 'The Jeremy seri, 
is an account of family life from the point of view of the chil-
dren. Except for the consideration of the child's point of 
view, the problems of Walpole 's families are not much different 
from those of the Greshams, the Luftons, and the Grantlys• ~ I 
c. Types of women 
Two types of women are common to the 
novels of both men: rather ineffective young women and force-
ful older women. Making due allowances for a new century, 
Walpole has created many Lily Dales and Eleanor Hardings. 
Isabel Desart, Mary Bethel , Hesther Crispin, Helen Osmund, 
Jean Rossiter, and Nathalie Svann merely provide some one with 
whom the hero may fall in love. Although Janet Grandison, 
Marie Ivanovna, and Penny Marlowe are required to do something 
by the exigencies of the plot, their action supplies a certain 
I 
j 
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element of surprise because they are not sufficiently charac-
terized to provide the motive for any action. 
Walpole's older women are a different story and are com-
parable to Trollope's Mrs. Proudie, Lady Griselda, Miss Dun-
stable, and Lady Julia De Guest. In his life of Trollope, 
Walpole has described them as 11moving like fish of a larger 
size through the quiet tea-party world of Mary Thornes and 
Patricia Oriels and Grace Crawleys,"(l) and Walpole's own 
older women achieve a similar significance. In their different 
ways The Duchess of Wrexe, the Duchess of Romney, Judith Paris, 
and Mrs. Trenchard may stand beside Mrs. Proudie and Lady 
De Courcy in their ability to dominate the story and the char-
acters. Mrs. Combermere is as original as Miss Dunstable; and 
Mrs. Craven, rather than her daug hter, is the heroine of The 
Prelude to dventure. 
(1) Walpole, Anthony Trollope, p. 54 
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B. Nathaniel Hawthorne 
1. Introduction 
In The Crystal Box Walpole claims Hawthorne as 
his other godfather . A review of All Souls' Night in the Boston 
Evening Transcript contains this opinion: "Indeed an American 
is tempted to a haunting comparison with Hawthorne. 11 (1) 
Clemence Dane agrees, "For whatever Hugh Walpole's technical 
ancestry may be, spiritually he derives from Wordsworth and 
Hawthorne . 11 (2) She describes Maradick at Fort;y as a 11 book 
deriving not from Trollope, but from Trollopers very antithesis 
the dreamer and symbolist Nathaniel Hawthorne ."( 3) She points 
out Hawthorne as "the immediate traditional forbear" from whom 
he derives his symbolism.(4) In the preface to The Inquisitor 
V'alpole contends that the ancestor of his Cathedral novels is 
not Troll ope but 11 the au thor of The Scarlet Letter and The 
House of the Seven Gables." Earlier in his career he remarked, 
"I think that I would rather have written The House of the 
Seven Gables than most novels in the English language. 11 (5) 
---
What qualities does he derive from these novels which he 
so much admires? First, perhaps, a sense of atmosphere and a 
consciousness of the perpetual struggle between good and evil, 
qualities which he finds lacking in Trollope. In his biography 
of Trollope he says, "The consciousness of dark spiritual sin 
in The Scarlet Letter, the strange twilight color of The House 
(1) Part IV, page 6, June 14, 1933 
(2) Clemence Dane, Tradition and ¥6~h Walpole, p. 101 
(3) Ibid, p. 143 (4} Ibid,-p7 (5) Bookman, 57:41 
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of the Seven Gables, these atmospheres do not belong to the 
world of the Proudies, the Grantlys and Greshams, and the De 
Courceys."(l) The House of the Seven Gables is a direct 
influence on his creation of places with a personality. Mar-
guerite Steen asserts, 11 In The Wooden Horse, Hugh Walpole intro 
duces to us his favorite symbol, the place with a soul. 11 (2) 
Clemence Dane notes, "the growing tendency ( in Hugh Walpole's 
I novels) to use a non-human existence--a fog, a house, a city, 
a town, a forest, a minster, with its benevolent or sinister 
influence as a person of the tale. 11 (3) The two strains of 
inheritance in the Pyncheon family may have furnished a sugges-
tion for the dual personality of the Herries family and the 
idea of making this series a study in heredity . 
From the House of the Seven Gables, too, Valpole derives 
his use of the supernatural and the macabre, a supernatural for I 
which a rational explanation is left available to the more 
skeptical reader. In the short stories of both men , we find 
incidents which are frankly supernatural . 
Miss Steen, who discusses Walpole 's use of symbolism at 
great length, finds two strong resemblances to Hawthorne's 
work: the use of abstract qualities in human form, and the use 
of inanimate objects to focus the emotions of human beings. 
(1) Walpole , Anthony Trollope, p . 75 
(2) Hugh ''Valpole: A Study, p. 174 
(3) Op. cit., p. 22~ 
II 
I 
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[ in 
Miss 
"In Maradick at Forty, Mr. rvalpole 
declares his allegiance to the Hawthorne 
tradition in giving out unmistakably that 
note of symbolism which echoes in crecendo 
through his later novels: a symbolism 
typically romantic in form and of a two-
fold nature: one part operating in the 
direction of the embodiment of abstract 
quality in human form, which is direct, 
elementary, and Bunyanesque symbolism, and 
the other in the direction of the use of 
inanimate objects to focus the emotions of 
human beings . 
"Good and Evil; here are the charac-
ters of a morality play. 11 (1) 
Dane shares this opinion and writes, 11 Among 
The Wooden Horse] is the sporadic use of symbols 
converting of natural happenings through coincidence 
symbols. 11 ( 2) From The Scarlet Letter and The Marble 
,, 
the clues 
and the 
'i into 
I Faun is 
I 
also derived the use of philosophical symbols noted by Mr. Dut- I 
ton in "Romance and Mr. Walpole," where he says, "Perhaps this 
conception [ self-realization and self-control] is best expres-
sed in the pointed symbolism of the Tiger in The Duchess of 
Wrexe," ( 3) 
In a great part of his work, Walpole's method is a synthe-
sis of the methods of Trollope and Hawthorne--Trollope's 
realistic portrayal of people and places modified by a sense of 
atmosphere and spiritual values, which Walpole declares to be 
the essential quality of Hawthorne which Trollope lacks. 
(1) Op . cit . , p. 93 
( 2 ) 0 p • cit • ' p • 153 
(3) G. B. Dutton, Sewanee Review, 31 : 178-186 
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2. Symbolism 
a. Abstract qualities in human form 
Like Hawthorne, Walpole is concerned with 
the problem of evil. Miss Steen finds that three characters 
symbolize three different types of evil. 
11 And just as there are tbree charac-
ters to symbolize it, there are three evils ••.• 
The evil of Morelli is primeval evil ••.. It 
is evil without the element of malice, the 
evil of inevitability. It is Nature killing 
Nature ••..• 
11 The evil of Crispin is sheer diabolism; 
it is perverted good, the worst kind of evil 
perhaps. It is evil with a purpose, driven 
by the immense force of intellectual convic-
tion ..• . 
11 
•• •• and the evil of Pengelly is the 
lowest, most slimy and unjustifiable of evil, 
with malice as ita essence. 11 (1) 
Miss Dane also identifies both Morelli and Crispin as 
symbols of evil. 110nly three characters remain unchanged when 
the story closes: Morelli and Punch--active Evil and active 
Good--and Trellis itself, Life . 11 (2) Later she writes, 11 In the 
adventures of Harkness Everyman meets his two souls--Crispin, 
the evil in him--Hesther, his dreams embodied. 11 (3) Punch des-
cribes Morelli as a force of nature: 11He's like Nature in a 
way, cruel and kind and wild. 11 ( 4) 
In Hawthorne we may also find all three types of evil 
allegorized: Father Antonio, the essence of slimy malice; 
(1) Op. cit., p. 94 
(2) Op. cit., p. 166 
( 3) Ibid, p . 287 
(4) Walpole, Maradick at Forty, p. 262 
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Roger Chillingworth, good perverted to evil; Donatello, the 
unconscious evil of nature. Singularly enough, a faunlike 
origin is suggested for both Morelli and Donatello. 
For Walpole the worst form of evil is cruelty. All three 
of his major symbols are consciously or unconsciously cruel. 
Miss Dane identifies old Westcott and Semyonov as symbols of 
cruelty.(l) We may add to these cruelties the more refined 
cruelty of playing on the nerves of one's victims. Certainly 
Agatha Payne and Stuart, the headmaster at Moffat•s, are sym-
bols of this type of cruelty. 
Placed against the symbols of evil in human f orm are the 
symbols of good. We have already quoted Miss Dane's selection 
of Punch as active good. Uncle Matthew Coventry is surely a 
symbol of passive good. Miss Steen declares that Harmer John 
is Walpole's supreme symbol of Good ,(2) and suggests that he 
is a Christlike fi gure, a "symbol of God in man."(3) 
Several characters symbolize the Old Order, which actively 
opposes youth and progress. Miss Dane mentions Mrs. Bethel,(4) 
as well as the Duchess of Wrexe.(5) Mrs. Trenchard and Clare 
Trojan are similar, though less obvious abstractions, and for 
men we have Colonel Fawcus and, in ecclesiastical life, Arch-
deacon Brandon. Miss Dane points out that Archdeacon Brandon 
is also a symbol of pride.(6) Mary Bethel she considers a 
( 1) Op. cit., p. 209 
( 2) Op. cit., p. 194 
( 3} Ibid, p. 148 
( 4} Op. cit., p. 119 
189 (6) Ibid, p. 211 
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symbol of the true nobility of the Cove. ( 1) To Peter Westcott , 
Norah Montague stands for all of nobility that has been brought 
into his life and work.(2) The Inquisitor, whether he be 
Stephen Furze or a spirit engendered by fear of the old usurer, 
surely symbolizes the inquisition of one's own conscience. 
The Russian people and the English each have a personified 
symbol in Walpole's pages. In The Secret City a gray, bearded 
peasant--a bigly made man, very neatly and decently dressed in 
a workman 's blouse and blue trousers is noticed at crucial 
moments in the Revolution by Bohun, by Durwood, and by Marko-
vitch. Markovitch describes him thus: 
11 He had a long black beard and was 
grave and serious, speaking very little but 
watching everything. Kindly, our best type 
of peasant--perhaps the type of peasant--
perhaps the type that will one day give 
Russia her real freedom •••• one day .•.• a thou-
sand years from now. 11 (3) 
Miss Steen chooses the Herries as a symbol of English 
life,(4) and Walpole 's prefaces leave little doubt as to the 
correctness of her conclusion. She says, 11 The national charac-
ter, as summarized by Hugh Walpole, may be divided into Citizen 
and Seekers.n(5) Thus we have throughout English history, the 
poet and the Little Englande~ and in Herries history Francis 
and VVal ter. 
Finally occur the characters who symbolize the romantic 
( 1) 
( 2) 
( 3) 
( 4) 
( 5) 
Op. cit., p. 120 
Walpole , Fortitude, 
Walpole , The Secret 
Op. cit. ,p. 251 
Ibid, p. 253 
p. 464 
City, p . 235 
-96-
spirit, or, as Miss Dane calls t h em, the God 's ~ools. Bunning, 
Mrs . Comber, John Trenchard, and Maggie Cardinal are listed as 
God 's fool .(l) Miss Steen feels tha t such characters express 
the wisdom of the romantics: 
11 
•••• Frosted Moses , Dicky the Fool , 
Zachary Tan and Stephen Brant --each in his 
own fashion the embodiment of the Romantic 
Spirit ••.. Old Frosted Moses,whore aphorism--
' 
1 Tisn 1 t life that matters l 1Tis the cour-
age you bring to it. 1 --gives out the motif 
of the book, may be said to the wisdom of 
the ages . Dicky the Fool for the wisdom of 
simplicity, Zachary Tan for intellectual wis-
dom, and Stephen Brant for the wisdom of the 
true in heart . 11 (2) 
To these we may add Mr . Zanti with his delight in beauty 
and his childlike and enthusiastic ~aith in new enterprises. 
b. Inanimate objects to focus the emotions of 
human beings 
In Above the Dark Tumult we are morbidly 
aware of the books , the pictures , the furniture of the room. 
Each character notices a change of position with sensitive appre -
hension; there are ghosts about. Miss Steen discusses the impo1-
tance of these inanimate objects as an outlet for overstrained 
imag inations: "In Above the Dark Tumult there is meaning in the 
position of a candlestick."(3)~Mr>.Perrin the red and yellow 
china man on his mantel is in league with all his enemies. 11 In 
the various incidents that take place about 'the red and yellow 
(1) Op . cit., p . 209 
(2) Op. cit., p . 182 
(3) Ibid, p . 109 
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china man' he discovers to us the psychological importance of 
a material focus for an intangible devil. 11 ( 1) To Fanny Carl-
isle the figures on the Japanese screen in the drawing room are 
strengthening her as she makes her resolution.(2) As Henry 
Trojan defies his family, the equipment of the breakfast table 
serves as a permanent focus for his attention . When the scene 
was over, lithe silver teapot, the ham, the racks of toast were 
l1 
all there--how strange when the rest of the world had chang ed. 11 I 
( 3) 
An inanimate object may stand for a fierce and prolonged 
strife. The struggle between the two branches of Herries is 
symbolized by the breaking of Christabel's fan . Again there 
is the Battle of the Umbrella, which , Walpole tells us, "stands 
for more than its innnediate context. Here is the whole pro-
test and appeal of a 11 those crowded, stifling souls burie d of 
their own free will beneath fantastic piles of papers.n(4) 
An inanimate object sometimes symbolizes a way of life or 
an attitude toward life. The Old Tower in Trellis inspires I· 
little Peter Westcott with courag e to face his father . liThe 
Old Tower had stood a good number of beatings in his day--it 
knew well enough what courage was--and so Peter, as he turned 
up the hill, squared his shoulders and set his teeth. 11 ( 5) 1 
(1) Ibid, p. 95 
(2) Walpole, Captain Nicholas, p. 398 
(3) Walpole, The Wooden Horse, p. 158 
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(4) Walpole, Mr. Perrin and Mr . Traill, p. 122 
(5) Walpole, FOrtitude, p:-2~ 
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Maradick also sees the Old Tower as a symbol of fortitude: 
11 So Maradick stood alone in the market-
place and looked at it, and suddenly realized 
it a·s a symbol .••• But he must also have--ohl 
he saw it so clearly--his strength, the char-
acter to deal with it all, the resolution to 
carve out his own actions rather than to let 
them carve him; and the tower had shown him 
that. 11 ( 1) 
The Dance of Hearts is a symbol of the holiday spirit, a 
throwing off of all ordinary restraints. The rose-colored bowl 
in Mr. Zanti's shop window is a symbol of beauty to those who 
are bewildered by life but have the vision to see beyond it--
Janet Poole, Fanny Carlisle, Kitty Delaney. Helen Osmund's 
lover feels that he must have the volume of Don Quixote on the 
table for her. Helen says that the book is a symbol of the 
sanity that she needs. Her life has been insanity, because it 
has been one in which the world of romance and the world of 
reality were intermingling.(2) 
In the same story, 11 the Circus is the real focus, a symbol 
of man•s redUction to his lowest common denominator, the less-
than-man, the machine. 11 (3) Every one seemed to be clinging to 
the pavement as if there were danger at hand.(4) 
The wine glass that Peter Westcott breaks at the dinner 
to celebrate the publication of Reuben Hallard symbolizes the 
brittleness of Peter's happiness and success. His friend, 
Bobby Galleon, says, "I could swear that he was seeing far 
(1) Walpole, Maradick at Forty, p. 334 
(2) Walpole , Above tfie-nark Tumult, p. 191 
(3) Hugh Walpole: x-8t~ p. 109 
(4) Walpole, op. cit., p. 3 
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beyond all of us, that he was hurling his happiness that he 
had there before him as clearly as I have you before me now." ( 1) 
A significant parallel use of symbolism is the symbol of 
a mirror which holds a reflection of those who have lived in a 
room, a favorite device of Hawthorne's, used in both The House 
of the Seven Gables and "Lady Eleanor's Mantle." In The Green 
Mirror we read: 
"His (Henry's) people, his family, his 
many, many relations, his world, he thought, 
were all inside the Mirror--all embedded in 
that green, soft, silent enclosure. He saw, 
stretching from one end of England to the 
other, in all Provincial towns, in neat 
little houses with neat little gardens, in 
Cathedral cities with their sequestered 
Closes, in villages with the deep-green 
lanes leading up to the rectory gardens, in 
old country houses, hemmed in by wide 
stretching fields, in little lost places by 
the sea, all these people happily, peace-
fully sunk, up to their very necks, in the 
green moss."(2) 
With the breaking of t be mirror comes the breaking of the 
mossy pattern of Trenchard life: 
"There was a tinkle of glass, and in-
stantly the whole room seemed to tumble to 
pieces, the old walls, the old prints and 
water-colors, the solemn bookcases, the 
large arm-chairs--and with the room, the 
house, and with the house Westminster, Garth, 
Glebeshire, Trenchards and Trenchard tradi-
tion. 11 ( 3) 
c. Philosophical symbols 
In The Duchess of Wrexe, Brun describes 
the Tiger which symbolizes what every man has within him, a 
(1) valpole, Fortitude, p. 353 
(2) Walpole, The Green Mirror, p. 18 (3) Ibid, p. 342 
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wild energy that must be dealt with and used. If he hides it 
and refuses to face it, the Tiger will make his spring when 
man least expects it. The Duchess of Wrexe and her crowd must 
1 go because they hide the Tigers and impede progress.(l) The 
symbol of the Lion in Fortitude is rather similar. The statue 
of the man on the back of the lion which is struggling to be 
free is the symbol of man's attempt to master his heredity and 
environment. ( 2) 
Two cities occur as symbols in these novels, the Rising 
City and the Secret City. Mr. Dutton feels that those who 
become "freemen, individuals in the noblest sense are citizens 
of the Rising City that is the inner life of man stretching 
beyond the horizons of the world. 11 (3) At the end of The Green 
Mirror, when Mr. Trenchard no longer dominates the lives of 
her children, Henr.1 sees himself and Mill ie as citizens of a 
new City rising before their eyes.(4) The emErgence of a new 
force in St. Petersburg during the Revolution calls to each 
man's mind, not a new world for youth, but a city which each 
man carries as an ideal in his own heart. Walpole quotes the 
proverb: "There's a secret city in every man's heart. It is 
at the city's Altars that true prayers are offered. 11 (5) The 
marsh on which St. Petersburg was built and which is still 
evident in its various canals symbolizes a primitive world, 
(l) Walpole, The Duchess of Wrexe , p. 100 
(2) Walpole , FOrtitude, p-.-194 
(3) G. B. Dutton, op. cit., p. 183 
(4) Walpole , The Green Mirror , p. 408 
(5) Walpole, The Secret City, p. 347 
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which is watching and waiting to break through the civiliza-
tion of the Empire.(l) 
Finally the Friend, who accompanies each child in The 
Golden Scarecrow for a short way on his journey into life, 
symbolizes religion, immortality, the continuity of man's soul, 
above all a benevolent Providence. 
2. A sense of atmosphere 
a. Buildings with a personality 
In contrasti~ Trollope with Hawthorne, 
Walpole writes: 11 He has once and for all no perception of the 
of the cathedral as being, in itself, because of its past his-
tory, its great beauty, its own spiritual significance, a 
separate and dramatic personality. 11 (2) On the other hand, Pol-
chester Cathedral, like the House of the Seven Gables, has a 
spirit, formed by the history of the building. The Cathedral 
is credited with arousing the rabble against the Cathedral set, 
who are presenting a pageant of its history.(3) Davray says 
that it destroys those of its ministers who become too impor-
tant.(4) Thus it destroys the body of Archdeacon Brandon and 
the soul of Canon Ronder. The townspeople always dramatize 
such incidents as Archdeacon Brandon's fall and Harmer John's 
death, seeing them against the background of the history and 
association of the Cathedral.(5) 
(1) Ibid, pp. 45-46 
(2) Walpole, Anthony Trollope, p. 74 
(3) Walpole, The Inquisitor, p. 462 
(4) Walpole, TEe Cathedral, p. 197 
( 5) Walpole, Harmer John, pp. 265-266 
At the other end of Polchester, in Seatown, is The Dog and 
Pilchard, an inn which is possessed of a spirit born of the 
murders that have been committed and the sinister plots that 
have been formed within its walls. Even with electric light, 
the main central room is a place of lurking shadows. 
11 High above the town the Cathedral, at 
the bottom the Dog. Some power in common be-
tween the two? A power, at least, of history, 
a force gathered through time from the passions 
and furies and prayers of men. And at last 
the two forces were to meet . 11 ( 1) 
The House of the Flutes holds a spirit of the past which 
is unfriendly to the heir from Australia: 
11 The gardens, the corners and battle-
ments of the house, the great Cliff fall-
ing sheer to the sea, had no welcome for 
him, and when he had claimed his succes-
sion, they had refused him. He was begin-
ning to give the stocks and stones of the 
House a personal existence. 11 (2} 
When Janet comes to Wintersmoon, as the new mistress, she 
is not sure whether the house is on her side or not; but she 
is conscious that her surroundings are feeling an interest in 
her struggle for control. 
"It was as though she was · not only 
braced for her coming fight, but that all 
her surroundings wore aware of it. She 
could not tell, strangely, whether they 
wished her well or ill, could only be 
sure that they were intensely aware of the 
importance of this struggle for her. 11 (3) 
The Man At Arms is a clever house, so clever that you 
(1) Walpole, The Inquisitor, p. 108 
(2) Walpole, The Wooden Horse, p. 136 
(3) Walpole, Wintersmoon, p. 377 
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never realize that it has influenced you at all. Suddenly you 
would become a part of its spirit and do the most unexpected 
things. "It was all things to all men; but nevertheless 
managed to bring out the best parts of them."(l) 
"The Staircase" is a short story With a house as the hero. 
Like other houses in Walpole , the house has a spirit formed by 
its own history. "But the house was never a sentimental weak-
ling. It was rather ironic in spirit because of the human 
nature that it saw ahd the vanity of all human wishes. 11 (2) 
The climax of the story occurs when the House commits a 
murder. Henrietta, the master's sister, has always been .mean 
to the house. Vfuen she is on the verge of destroying her 
brother's marriage, every part of the house tries to prevent 
her and the staircase, in desperation, causes her to trip 
fatally. 
b. Personality of places 
Treliss is a magic town, a magic derived, 
according to Punch, from its perpetual youth. 
"It doesn't come of the asking, and 
there are places as well as people that •ave 
got it. But when a place or a person's got 
it, it is like a match that they go around 
lighting other people's candles with. 11 (3) 
The moor beyond Treliss also has a spirit of primeval 
wildness. On the ride from the church to the station it makes 
(1) Walpole, Maradick at Forty, p. 80 
(2) Walpole , All Souls-1-Night, p. 44 
(3) Walpole , Maradick at Forty, p. 133 
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Tony and Janet as uncomfortable as possible, as the horses 
hurry on, beyond all control. 11And they did not know that the 
place was casting them out •..• It would have its last wild 
game with them. 11 ( 1) 
In Portrait of a Man with Red Hair the sea-fog that rises 
over the same moor plays games with Hesther and Harkness, pro-
viding a shelter for their escape and finally leading them 
back to their trial. Again, we have a forest with a malevolent 
spirit. Durwood hates the dark forest and has a presentiment 
that here death will come to his friends. Its beauty is merely 
an ironical gesture to cover its destructive nature. 11 It knew 
well enough who had died there yesterday, and it was preparing 
now, behind its dark recesses, a rich harvest for its malicious 
spirit. 11 (2) 
3. Heredity 
In the creation of the Herries family, Walpole 
most closely parallels his godfather Hawthorne in his approach 
to the problem of heredity. The Herr•ies, like the Pynch.eons, 
are a family of dual personalities, and the sins of the fathers 
are visited upon the sons. Rogue Herries has a romantic love 
for land and solitude as well as the practical hard-headedness 
of the Herries. These characteristics, distributed about 
equally among his various descendants, make for perpetual 
strife. David and his son Francis are as different as the 
(1) Ibid, p. 363 
(2) Walpole , The Dark Forest, p. 248 
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practical Phoebe and her dreamy cousin Clifford . As in The 
House of the Seven Gables, one member of the family is murdered 
by another . Here, too, there· is a type that recurs in succeed-
ing generations, in 1Nal pole the descendant in whose personality 
both sides of the old Rogue are balanced rather than strong--
Judith Paris, Adam, Vanessa. Miss Steen says of them, 11 But 
the spiritual force of the Herries, their strange duality, is 
from start to finish more thrilling than anything that they 
actually do. 11 ( 1) 
The weakness of Francis is reflected in the fears of his 
children . Walter's selfishness brings its punishment in the 
person of his son Uhland . In Fortitude, however, Peter \lestcot 
triumphs over his heredity, the strain of cruelty, the tendency 
to deterioration, in his blood . 
4. The problem of good and evil 
Although Walpole is preoccupied with the problem 
of good and evil, he does not have the Puritan point of view 
which limits his conception of evil to the "consciousness of 
dark spiritual sin 11 which he ascribes to Hawthorne . Neither 
does he evolve a coherent philosophy; instead he presents the 
question in various phases in different novels . Miss Dane 
finds that, beginning with Maradick at Forty, Walpole presents 
a series of struggles going on in the hum.an heart where ugood 
and evil are furious forces , fighting for control of huraani ty.11(2) 
( 1) Op . cit . , p. 248 
(2) Op . cit . , p. 247 
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Sometimes evil is presented as a power in the theological 
sense, a demon inhabiting the bodies of various men--Morelli, 
Crispin, Pengelly. In his struggle with Morelli, Maradick feel 
that it is not a man who approaches him, but a thing, "some-
thing impure, unclean."(l) Beneath the struggle there had been 
something "undefined, un-named; the 'air', the •atmosphere• of 
the t bing, the sudden throwing down of the decent curtain that 
veils this world from the others. 11 (2) 
Miss Dane calls Portrait of ~ Man with Red Hair the story 
of "Everyman fighting his lower soul, the devil. 11 (3) The theme 
of the book might be, 11For the devil has come among you, hav-
ing power.n(4) In both cases, the only solution is to purify 
one's own soul and to face one's antagonist. 
One page of Above the Dark Tumult carries the suggestion 
that Pengelly is the Evil One, or one of his attendant devils: 
" •••• and I saw as he triumphed in front 
of me, that he really did consider himself 
a glory and a wonder, that he did not know 
what remorse or repentance might be, that 
nothing could touch any softness in him, for 
there was no softness, nor rouse any shame, 
for there was no shame .•.• and I felt that 
possibly in this at least he was right--
that he was, in the completeness of his 
purpose, in the absence of all decency, sen-
sitiveness, moral perception, unique in the 
world, and so in his own order, and citizen 
from his own planet, a king among men. 11 (5) 
In other novels, however, the evil is a definite fault to 
(1) Walpole, Maradick at Forty, p. 383 
(2) Walpole, Maradick at Forty, p. 388 
(3) Op. cit., p. 231 
(4) Op. cit., p. 249 
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be faced in oneself or another. In Mr. Perrin and Mr. Traill 
it is nerves, which can exhaust and possess souls and bodies.(l 
In Fortitude, it is the strain of cruelty in Peter's blood and 
in his environment.{2) In The Old Ladies, it is lust.(3) In 
The Inquisitor, it is malice. In The Fortress, it is hatred, 
for ''Uhland is incarnate Hatred. 11 ( 4) In The Prelude to Adven-
ture alone is evil sin in the theological sense, opposition to 
God r s wi 11 • ( 5) 
As for good, the force which may conquer evil, sometimes 
it is Fortitude, the good which man himself creates through 
suffering.(6) Again it is the solution suggested by Hawthorne-
love. Miss Dane suggests love as the force of good in The 
Captives and The Young Enchanted.(?) In Harmer John, it is the 
spirit of God.(8) The Friend in The Golden Scarecrow and the 
Pursuer in The Prelude to Adventure are obviously a protecting 
God, who will overcome evil if man will accept His terms. 
5. The supernatural and macabre 
a. Waking visions 
One form of the supernatural found in Wal-
pole is the materialization of persons and animals to persons 
who are wide awake and often to people of a very sane, balanced 
temperament. When the Black Bishop appears to Jeremy Cole in 
(1) Clemence Dane, op. cit., p. 167 
(2) Ibid, p. 184 
{3) Ibid, p . 24 
(4) Margaret Steen, op. cit., p. 101 
(5) Clemence Dane, op. cit., p. 248 
(6) Ibid, p. 248 
(7) Ibid, loc.cit. (8) Ibid, p. 249 
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the Cathedral, he has come to show Jeremy that the past is not 
fearful. A quiet spell possesses the Cathedral, which disap-
pears as the Bishop vanishes.(l) 
As Gaselee listens to the vesper service, he sees all the 
historical figures of the Cathedral grouped about the tomb of I 
the Black Bishop. This scene might be a figment of his imagin-
ation; but why should he be able to see a thin black figure 
standing near the altar, when no one knows that the body of 
Stephen Furze will later be found in the Cathedral, or that 
other people, after his death, will see the usurer's figure 
various parts of the town?(2) 
The White Horse may certainly be interpreted as an appari- ~ 
tion of the Lake Country. Although some Herries do see it in 
a dream, the old Rogue sees it in the course of a walk in the 
hills;(3) young Francis tells his mother that he often sees it 
rising out of the lake;(4) Adam sees it emerging from a tarn, 
Rogue Herries on the horse's back;(5) just before she dies, 
Vanessa sees it struggling out of the lake.(6) 
b. Stories of the supernatural with a rational 
explanation implied 
In certain stories a rational explanation 
may be implied, but the stories are definitely based on rather 
weird experiences. This is true of 11Tarnhelm 11 in All Souls' 
(1) Walpole, Jeremy and Hamlet, p. 118 
1 (2) Walpole, The InqUISitor, p. 10 (3) Walpole, ROgue Herries, p. 475 
(4) Walpole, Rogue Herries, p. 476 
(5) Walpole, The Fortress, p. 44 
(6) Walpole, Vanessa, p. 479 
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Night, and "The Honey Box 11 and "The Field with Five Trees" in 
Head in Green Bronze . Of course in 11Tarnhelmtt both the dog and 
Uncle Robert may have existed, and an over-wrought imagination ' 
may have caused Uncle Charles to think that he was shooting the 
dog when he shot Uncle Robert. Nevertheless, Uncle Robert 's 
body was found with a bullet in the throat, and no one ever 
saw the dog again. The honey box and the field with five trees 
may have changed only in the imagination. In "Mrs. Porter and 
Miss Allen 11 ,(l) Miss Allen may have seen Mr. Porter's ghost 
only because Mrs. Porter had convinced her that it existed. 
c. Definitely supernatural occurrences 
Ghosts are unmistakable supernatural mani-
festations, and Benjie does see Vanessa's ghost in Russia, 
where she is farthest from his thoughts.(2) The Barguest, 
according to Walpole , is a traditional apparition of Cumberland 
When it appears to Uhland he has no doubt of its actuality. He 
writes in his journal, 11 I have seen the 1 Barguest.' I am a 
haunted man . 11 (3) Finally we have John Cornelius's journey into 
another world at Beaupan. During the war he crosses a stream 
of water, and then he visits a Chateau inhabited by people 
from another time, a place where peace reigns. When he crosses 
the stream, he is once more in the world of reality, and the 
Chateau has disappeared.(4) 
(1) Walpole , The Thirteen Travellers 
(2) Walpole , vanessa, p. 499 
(3) Walpole , The Fortress, p. 302 
(4) qa lpole, John Cornelius, pp. 338-345 
d. The macabre 
Considering the acknowledged influence of 
The House of the Seven Gables, the chapter in Above the Dark 
Tumult entitled 11A Night with a Corpse 11 offers an interesting 
parallel to "Night with •Governor Pyncheon' 11 in Hawthorne's 
novel. Walpole expresses the same doubt as to whether his 
corpse is really dead. There is the same suggestion of the 
life of an outside world eddying around the body. His use of 
morbid detail is equally effective: 
nimpossible not to believe that Pen-
gelly was alivel He sat there, his head 
forward, his legs jutting out. I had to 
push his legs back, and, as I did so, one 
of his hands, colder surely than a moment 
ago, touched mine. 11 (1) 
In "Seashore Macabre, 11 {2) we have an equally morbid des-
cription of a corpse seen by a child in an isolated cottage. 
To add to the horror, the same body is sitting in a chair by 
the coffin and standing at the top of the staircase. As if 
this were not enough, the child has followed the identical 
figure to the house. 
(1) Walpole , Above the Dark Tumult, pp. 150-151 
(2) Walpole , All SoUlS 1~ht 
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III. Minor Influences 
A. William Makepeace Thackeray 
1. Introduction 
Wa lpole resembles Thackeray most closely in cer-
tain of his novels of London. Miss Dane says that from 
Thackeray he derives his use of society.(l) In a review of 
The Inquisitor, Elizabeth Bowen mentions Thackeray as a forbear 
of Walpole .(2) Cyril Connolly describes Wintersmoon as a 
Thackeray type of novel in which the Victorian ethics are con-
trasted with the post-war.(3) In a review of Wintersmoon in 
the London Times Literary Supplement, a simi~ar criticism 
occurs: "The Chapters describing with gusto sights and sounds 
of bachelor St. James's are in the Thackeray manner, and the 
whole of the characters belong mutis mutandi to the world of 
Vanity Fair."(4) In a review of Harmer John, John Farrar 
writes, 11 Like Thackeray, Hugh Walpole is acutely aware of the 
foibles of his age, and he strips the hypocrites along the 
path of this book as naked as the day that they were born. 11 (5) 
As a matter of fact, when Walpole elects to write of the 
fashionable world so effectively portrayed by Thackeray, it is 
only natural that parallel scenes and characters Will occur. 
Similar faults characteristic of a similar society lie ready 
to be satirized. In addition there will inevitably be matter 
(1) Op. cit., p. 161 
(2) New Statesman and Nation, 10:282 
(3) New Statesman and Nation, 30:796 
(4) LOndon Times Literary Supplement; March 15, 1928, p. 186 
( 5) 11Hugh Walpole Again Contemplates Polchester;" Boolanan, 64:3 
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for satire in conditions in the same society more characteris-
tic of the twentieth century. 
Francis Lamont Robbins sees in Rogue Herries an approxima-
tion of Henry Esmond: "But it is particularly in the brilliant 
conception and vivid recreation of the eighteenth century in 
physical detail and in spirit that Rogue Herries shines. There 
it is a novel worthy of the Thackeray tradition in which, this 
reviewer believes, it was written. 11 (1) 
2. The World of Vanity Fair 
The world of The Duchess of Wrexe and Winters-
moon is a world of balls and calls, clubs and bachelors' quar-
ters, rivalries and conventions. This spirit enters to some 
extent into the other London novels, and we find it in an 
ecclesiastical setting in the Cathedral novels. The invitation 
list to the ball at Wrexe House is a serious problem. Thirty 
years later the Delaneys wangle an invitation to the young 
Duchess's ball for Lizzie Coventry. Dr. Puddifoot's daughters 
are admitted to the sewing bee of the young ladies of the Cathe 
dral set on sufferance. In 1934 Lady Helen is distressed 
because in these days the merican Princess Corleone i.s invited 
everywhere. Emmy Maradick is more than anxious to cultivate 
the Gales, who have a title. Major-Bentinck considers himself 
a cut above the rest of the Cathedral set, a delusion which 
Canon Ronder fosters. The struggle of Mr. Carries to outdo 
Mrs . Bround, especially the attempt of each lady to capture the 
(1) Outlook, 154:667 
leadership of the committee for the pageant, is an amusing 
exposure of petty maneuvering. Most effective is Miss Milton, 
the Polchester librarian, who sat on the new books, rather than 
issue them to the socially unworthy. The attitude of the 
Pelhams and Grandisons toward the rest of the Herries clan is 
a study in snobbery. In filet, Walpole has within his own works 
material for another book of snobs. 
His Becky Sharpes, however, are men--Captain Nicholas, who 
moves from one gambling house to another, taking advantage of 
every one whom he meets; Larry Delaney, who earned 11 a precarious 
living as a sort of middle man to society. 11 (1) For feminine 
characters ~alpole has created some malicious gossips like 
Ellen Stiles and Julia Preston. 
An interesting parallel in TValpole' s modern scene is his 11 
I 
creation of lovable and lonely old men who are very much in the ll 
style of Colonel Newcome. One reviewer says: 
"One did not need to wait for the page 
on which the old bachelor Lord John Beaminster 
is discovered reading 'Pendennis' in his lodg-
ings to realize that Mr. Hugh Walpole wrote 
Wintersmoon under the influence of Thackeray. 
The relationship of Lord John to Major Pen-
dennis and Colonel Newcome is obvious .••. "(2) 
Even Lord John's death is a bit reminiscent of Colonel 
N ewe orne's 11 dsum. 11 
Other old bachelors are in the same tradition-- bsalom Jay 
living in his little apartment with the memory of parties to 
(1) Walpole, The Joyful Delaneys, p. 21 
(2) London Times Literary Supplement, March 15, 1928, p. 86 
I 
I 
II 
I 
I 
II 
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which he is no longer invited; Mr. Claude St. John ~illoughby, 
with his frail body, delightful courtesy, and strong sense of 
honor, starving with his heirlooms in his apartment in Shepherd' 
Market. Along with them we may place Lord Richard Beaminster 
and his collection of fans as well as Sir Charles Duncombe and 
his Scott manuscripts , which meant so much to Henry Trenchard . 
The mores of this social world are satirized by both 
writers, by Walpole in the attempt of the Duchess of Romney to 
find a suitable wife for Lord Poole, an alliance which is a 
marriage of convenance for both Poole and Janet. We can see 
the old Duchess deciding that Janet has the breeding and poise 
to make a presentable duchess, without possessing enough wealth 
and prestige to usurp her mother-in-law's position. 
Walpole's rather matter-of-fact attitude toward the moral 
standards of this society is clear in Janet's knowledge of 
Wildhernets mistress and in the agreement of the Delaneys to 
allow each other complete freedom. This, of course, so long as 
there is no open scandal~ vVhen people try to escape from an 
impossible marriage--when Vanessa leaves the half-crazed Ellis--
their conduct is judged quite differently. In fact, the petty 
malice of Polchester in placing the worst construction on the 
friendship of Mary Longstaffe and Harmer John, both of whom are 
more noble and generous than their scheming critics, is rather 
effectively satirized. This is all rather heavy satire in 
comparison with Thackeray, however, and the one scene worthy of 
Walpole 's predecessor is the scene in which Harry Trojan 
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endeavors to buy off Dahlia Feverel and dissuade her from 
marrying Robin. In fact, it is the Major Pendennis--Arthur 
situation upside down. To Harry's confusion the girl is not 
very much of an adventuress after all; indeed, she carries off 
the situation much better than any of the Trojans dot 
3. The Present Scene 
Occasionally Walpole pokes a little mild fun at II 
some of the foibles of _ the present time, at 
son of Colonel Fawcus; at Russian refugees 
Fascism in the per- ~ 
in the person of 
Vladimir Shapkin, whom Hans Frost finds so much less delightful 
1 
on closer acquaintance; and at theoretical Communists in the 
form of the party to which Bullock Delaney takes Mr. Willoughby, 
Poor Mr. Willoughby is equally shocked at the sentiments 11 
expressed by the young Communist and by the complacent calm wit9 
which his speech is accepted; in fact, most of the party appear 
to be principally concerned with the food. 
Walpole's most successful satire is directed against his 
own group--the world of literature. Barney Newmark and Rose 
are the popular novelists who admittedly write for a living and 
send their wares to the best market.(l) Bertrand is a thinly 
disguised H. G. Fells. Carstrong is the brilliant stylist who 
somehow can never bring off a successful book and busies himsel 
with detractions of the successful. Hans 
s hed older writer who takes a naive pride 
Frost is the establi- I 
in the adulation of 1 
(1) Although there is not any evidence of the influence of 
George Gissing on Walpole's literary taste, it is rather in 
teresting to note that Gissing has made a similar study of 
writers in New Grub Street. 
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his colleagues. In John Cornelius, however, the younger writerf 
are pretty critical of Hans Frost. The young intellectual snobs~ 
like Robin Trojan and Randall, are in this vein of satire. The 
Fallacy Street Group who select some modern stylist as a cri-
terion of all literary endeavor past and present (although they 
can not find much that is admirable in the past) and who scorn 
everyone who does not speak their jargon, are typical of these 
young men. 
The group of young people whose position Walpole finds 
both pathetic and ironical are those who find themselves in a 
modern world of efficiency with only a pre-war social training. 
Henry Trenchard and the young man whom Sir Charles finally hires 
to file the Scott letters are emblematic of this situation. 
When the Honorable Clive Torby finally realizes that government 
I positions can no longer be obtained through influence, he man-
ages to find the only work which he can do--painting houses. 
In The Joyful Delaneys we find many young people who can do 
many things well enough, but who are not trained to do anything 
practical with enough skill to compete in the modern world. 
Some live on their relatives and friends and some on their 
heirlooms and creditors, while others get jobs as gardeners and 
housekeepers. 
4. Henry Esmond 
Do the earlier Herries novels follow Henry Esmond 
in recreating an earlier period 11 in physical detail and in 
spirit"? In physical detail, of course, we have many of the· 
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same types of life--social history, an occasional glimpse of 
political history, and some mention of literature. We can see 
the gorgeous costumes of the period, live in houses with the 
right kind of furniture, travel by horseback and coach. We 
realize the coarseness and heartlessness of the eighteenth 
century in Rogue Berries, the humanitarianism of the early 
nineteenth century in Adam, and the materialism of that century 
in Walter. We realize how little effect the affair of '45 had 
on the ordinary Englishman and how much closer the French 
Revolution seemed. Instead of Steele and Swift, we meet 
Southey and Hartley Coleridge. In physical detail Rogue Berrie: 
has much of that which makes Henry Esmond a great novel. But 
in spirit Walpole and the reader are observing the past from 
another century, the narration, unlike Thackeray's, is in a 
modern idiom, and the narrator comments on the strangeness of 
eighteenth century customs of which Henry Esmond writes without 
question. 
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B. William Wordsworth 
1. Introduction 
Walpole has been greatly influenced by his wide 
reading in poetry as well as in the novel, and in Reading: An 
Essay he names Wordsworth as first in his list of favorite 
poets.(l) Miss Dane says of The Golden Scarecrow, 11 The whole 
series of tales is in fact a restatement in terms of the novel 
of certain passages in 'Intimations of Immortality', for what-
ever Hugh Walpole's technical ancestry, spiritually he derives 
from Wordsworth via Hawthorne. 11 (2) In his essay 11 Childhood 11 
Walpole says that the ·child's world is a separate world from 
the parents 1 --a "lovely one, filled with colors, shapes, and 
sounds that may never return again. 11 (3) 
2. The Golden Scarecrow 
Wordsworth's theory of the child's consciousness 
of pre-existence is personalized in Walpole's stories by the 
Friend, who accompanies each child from his former life. In one I 
of these stories, after the Friend has withdrawn, Ernest Henry's 
recollection of 11 that earlier world had grown a little vague, 
a bit more remote.n(4) Another child 11 clung, with a desperate 
tenacity, to her memories of everything that had happened to 
her before her arrival on this unpleasant planet. 11 (5) In the 
Prologue, Mr. Pidgin describes the gradual falling away of 
( 1) p. 73 
(2) Op. cit., p. 101 
(3) Spectator, 146:661 
(4) Walpole, "Ernest Henry"; The Golden Scarecrow, p. 71 
(5) Walpole, "Angelina"; The GOlden Scarecrow, p. 98 
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these earlier impressions: "Everybody knows about it; then, 
as they grow older, it fades and, with many people, goes alto-
gether. 11 ( 1) 
Henry Fitzgeorge Struthers exemplifies the way in which 
the foster mother earth gradually gains the child's interest--
first food, then touch, then his rattle, and finally his 
mother, who takes the place of his Friend. Ernest Henry reject 
his Friend for his father, and the Friend helps lonely little 
Nancy Ross to discover that her father is also lonely and can 
take the place of the Friend. 
Sarah Trefusis rather resents the fact that her Friend 
refuses to withdraw and that he is forcing her to carry the 
spiritual life of her old existence into the rather sordid 
part of this world into which she has been born. 
Walpole shares Wordsworth's sympathy for those whom the 
world calls fools. Because 1Enery will never grow mentally to 
man's estate and become adapted to this world, his Friend will 
always remain with him. 
3. The novels 
This same Wordsworthian philosophy is occasion-
ally expressed in the novels. Little Stephen Westcott is 
described as he grows into a realization of this new world: 
" ••.• the beauty of its stepping away, 
as it did suddenly without any warning be-
hind a myriad mist and curtains, into some 
other land that it knew of. How amazing to 
(1) Walpole, The Golden Scarecrow, p. 33 
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watch it slowly forget all the things that 
it had come into the world remembering, as 
it slowly realized all the laws that this 
new order of things demanded of its obedience. 11 (1) 
In Maradick at Fortl, Punch insists that the children 
enjoy his puppets because they are reminded of a previous 
existence: 
"It's my belief that they're told be-
fore they come here that there's Punch wait-
ing for them, otherwise t hey'd never come at 
all ...• You'd be surprised, sir, to see the 
knowin' looks fipst time they see Punch, 
you 1 d think they'd seen it all their lives. 
There's nothing new about it; some babies 
are quite blas~ over it. 11 (2) 
(1) Walpole, Fortitude, p. 357 
( 2) p. 96 
C. Francis Thompson 
1. Introduction 
"'alpole' s The Prelude to dventure is frankly 
based on Thompson's Hound of Heaven. One reviewer writes, 
"Hugh T.'Valpole seems to have got t h e inspiration of his new 
novel from Francis Thompson's Hound of Heaven.n(l) In the 
Independent this statement occurs: 11 t a moment of crine he 
( Olva Dune] feels the presence of God; and the pursuit of God, 
tender yet relentless, the 1 love that will not let me go' of 
Francis Thompson's strange and exquisite poem, The Hound of 
Heaven, following the soul with unfaltering and flying feet to 
win it at last to Him, is the argument of the novel. 11 (2) 
Miss Dane says, "The rest of the novel is The Hound of 
Heaven done into prose. 11 (3) Miss Steen writes, "Following 
the theme of The Hound of Heaven, it is one of the gravest and 
most beautiful of the earlier period. 11 (4) 
2. The Prelude to dventure 
In this novel we have an exemplification of 
The Hound of Heaven. Mter~killing , Olva Dune is conscious 
of God pursuing him back to Cambridge; later He is actually 
walking behind Dune as the latter leaves the Cravens. 
Dune tries in vain to find satisfaction in other experi-
ences, his love for Margaret Craven, his friends, some religious 
ceremony--the Church service, the revival meeting, the Druid 
(l) New York Times Book Review, September 1, 1912, p. 473 
J 
(2) 11 The New Books 11;-rridependent, 8:82-83 
(3) Op. cit., p. 181 (4) Op. cit., 
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Altar. Yet every one eludes him: 11 He could not touch his 
human companions, he could scarcely see them. It was through 
this isolation that God was drawing him to confession."{l) 
He wins honors, is elected President of the Wolves, is 
chosen to play in the football game against Dublin. He tries 
to make terms with this Presence by confessing his crime to 
Bunning, by actually proposing to Margaret. At the Cravens, 
however, he can only hear the words of Thompson: 
"All things betray thee 
Who betrayest Me." 
Finally on the football ·field he surrenders to the Pre-
sence that has pursued him so relentlessly. At peace with 
himself, he confesses his crime to those most nearly concerned, 
and leaves Cambridge to win his way back into human society. 
uGod will show me the way. 11 (2) 
3. Other novels 
This theme recurs, though not so obviously, 
in other novels. Martin Warlock in The Captives feels that he 
is resisting a similar pursuit: 
( 1) p. 138 
(2) p. 308 
{3) p. 81 
"It was as though he heard some power 
saying to him, I marked you out for my ovm 
in the beginning and you can't escape me. 
You may struggle as you like. Until you 
surrender, everything will turn to dust in 
your hands. 11 (3) 
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D. Feodor Dostoievsky 
1. Introduction 
Walpole's wide reading in Dostoievsky has in-
fluenced several of his novels. In Reading: An Essay, he says 
that he considers The Brothers Karamazov 11 the greatest novel 
that the world has yet seen. 11 ( 1) Conscious that many people I' 
I 
have felt his Russian novels to be directly inspired by 
Dostoievsky, he states rather vehemently in The Crystal Box 
that Semyonov is not Dostoievsky.(2) J. B. Priestley says 
that Walpole can remind us of both Trollope and Dostoievsky.(3) 
He thinks that valpole sometimes shows a Russian temperament 
that is characterized by an unusually sharp sense of evil.(4) 
Cuthbert 'Vright is less generous in his judgment when he 
accuses Walpole of having appropriated another man's atmosphere 
and speaks of 11 the genius of Dostoievsky wedded to the art of 
taking infinite pains." He writes, 11 He went to Russia, and 
discovered the Russian novel; hence, 'The Dark Forest,' 'The 
Secret City, 1 and wha. t not. 11 ( 5) Edwin Francis Edgett says, 
more kindly, of The Dark Forest that uin telling his story, 
Mr. Walpole assumes, perhaps unconsciously, the introspective, 
discursive and nebulous manner of Russian fiction. 11 {6) 
( 1) p. 73 
(2) Bookman, 56:688 
( 3) J . B. Priest ley, "Hugh ~Valpole, Novelist, 11 Bookman, 64:691 
(4) Ibid, p. 689 
(5) uThe Bathos of Mr . Walpole, 11 The Nation, 132:507-8 
(6) "Mr. Walpole in War-Time Russia," Boston Evening Transcript, 
May 20, 1916; Editorial Magazine Section, p. 9 
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hat are some of the characteristics of this Russian 
novelist? Mr. Lloyd lists as motifs of Dostoievsky's novels 
the analysis of suffering, the interpretation of the criminal 
motive, the psychology of St. Petersburg, and the familiar 
love of children.(l)Dorot~y Brewster comments on Dostoievsky's 
use of doubles, or the alter ego--Myshkin and Rogozhin; Ivan 
Kamarazov and Smerdyakov; RaskoJni.kov and Svedrigailov. (2) 
Dostoievsky himself spea ks of the endless talk on eternal 
questions or of political transformations which are so charac-
teristic of Russia and which he transfers to the pages of his 
novels.(3) 
2. The problem of suffering 
Suffering in both Valpole and Dostoievsky is 
often concerned with cruelty inflicted or endured. In this 
connection, however, we must also take into account those 
childhood experiences of Walpole which enabled him to describe 
sensations that he had actually experienced. Nevertheless 
there is sufficient similarity in the method of both men to 
justify the consideration of at least an unconscious influence. 
Ivan's account of the sadistic beating of children in The Bro-
----
thers Karamazov is reflected in Colonel Fawcus's torture of 
John in A Prayer for My Son and in the beating of Peter in 
Fortitude, where Peter "considered the matter very carefully 
I ( 1) 
( 2) 
( 3) 
J. A. T. Lloyd, A Great Russian Realist: Dostoievsky, p. 
Introduction to Universal Library Edition of Crime and 
Punishment, p. 8 --
Feodor Dostoievsky, The Brothers Karamazov, Universal 
Library Edition, p. ~ 
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and he decided at last (and he was very young for so terrible 
a discovery) that it was because his father liked beating him 
that he was afraid."(l) 
In both writers the analysis of suffering is closely con-
nected with the criminal motive. Raskolnikov makes himself the 
laboratory for his study, while Crispin selects such victims 
as Hesther and Harkness. Both Crispin and Morelli are a study 
in the evil instincts which may underlie the exterior of civi-
lized society. Mr. Lloyd speaks of this analysis as character-
istic of Dostoievsky: 
"The artist appears to him [ the ordin-
ary citizen] to have betrayed secrets that 
are a disgrace to human nature •••. But the 
artist is not really so far beneath the 
level of the good citizen, only he sees 
down into the depths into which the good 
citizen has refused to peer. These stag-
nant depths of remote atavism are common 
to all humanity, but it is only the artist 
whose curse it is to understand himself. 11 (2) 
Such studies in the work of Dostoievsky are in accord with 
his neurotic personality, his harrowing life, and the whole 
tenor of his fiction. When we find the same sort of thing done 
rather effectively in two of Walpole's novels, and contrast 
those scenes with the normal cheerfulness of the author's 
temperament and the rather optimistic trend of his writing, we 
are justified in assuming a definite literary influence--
especially when we consider his study and admiration of 
(1) p. 14 
(2) Op. cit., pp. 116-117 
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Dostoievsky. 
Both writers accept Porfiry's statement that 11 one must 
suffer, 11 (1) that suffering is necessary. The trulygreat.man, 
however, is the one who suffers for others. Walpole admires 
especially such characters of Dostoievsky's as Prince Myshkin, 
11men so beautifully lit with the romantic passion of Dostoiev-
sky's love of humanity that they seem to warm the whole world, 
as we know it, with the flower of their charity. 11 {2) Harmer 
John is of this order of good, which makes use of evil of suf-
fering to benefit others. ·In Ivan's story of The Grand 
Inquisitor the church represents this type of good--the martyrs I 
to humanity.(3) The Grand Inquisitor suggests, in title and II 
theme, the novel The Inquisitor, for Walpole's Cathedral is not 
a servant of Christ but a worHly substitute for Him. 
3. The Russian novels 
Granted that the Russian novels are, to a cer-
tain extent, drawn from Valpole's own experience, his discov-
eries in Russian life are often those that a student of Dos-
toievsky would expect, and his work contains an amazing number 
of parallels to the novels of the Russian writer. Both of his 
Russian novels depict revolutionary Russian students--Ivan 
Mibailovitch and Boris Grogoff--who are as dirty and poverty-
stricken as any students in Dostoievsky. It is doubtful 
(1) Feodor Dostoievsky, Crime and Punishment, p. 141 
( 2) 1,Jalpole, Joseph Conrad, pp-:--Tl2-113 
(3) Feodor Dostoievsky, The Brothers Karamazov, pp. 270-289 
Universal Library Edition 
-·- tt 
II 
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whether the British Director of Propaganda met many young men 
of this class. St. Petersburg hovers over The Secret City as 
Mr. Lloyd finds that it hovers over Crime and Punishment. He 
speaks of "the horrible secrets of the city oozing out of 
fetid cellars, escaping through gratings, permeating the very 
sunlight, the ice of the Neva, the sweep of the north wind.n(l) 
As for the incessant talk, Walpole does note it in his auto-
biography,(2) but, since he never achieved a fluent command of 
Russian, there remains the question of whether his observations 
were not sharpened by his reading of Dostoievsky. 
In both novels we find the device of the alter ego--
Semyonov and Audrey Vassilevitch in The Dark Forest; Semyonov 
and Markovitch in The Secret City. The character of Svidrigai-
lov appears to have inspired the conception of the man who seek 
death at the hands of another, as do John Trenchard and Semyono • 
The situation of Semyonov, despite Walpole's denials, is very 
close to that of Dostoievsky 1 s character. 
(1) Op. cit., p. 193 
(2) Bookman, 56:689 
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E. John Galsworthy 
1. Introduction 
Inconsistently enough, Hugh .Valpole both admits 
and denies the influence of Galsworthy. In the preface to 
Judith Paris, he says that he had planned a history of an 
English family more than twenty years before the later Forsytes 
were thought of. However, in an earlier letter to Galsworthy 
I he wrote: 
,. "It (The White Monkey) is, of course, fierce and bitter, 
and I do hope that the last volume of the trilogy is going to 
show the other side of the new generation. The Marjories seem 
to me in a small minority, and I know so many fellows and girls 
under thirty who are fine and true and full of ideals, and all 
the better for not being hypocrites." .... 
"Speaking for myself I have felt a great change in myself 
during the last two years, and you have been a strong influence 
over me. I hope that you may see something of this in my book 
this autumn--not, alas in the technique, which will never, I 
l fear be yours, but in the spirit. A number of us owe more to 
you now than we ever did in our younger days. 11 {1) 
The letter was written in 1926, and the book published that 
• year was Harmer John. Since this novel bears little relation-
~ ship to anything that Galsworthy ever wrote, he must have been 
(1) H. v. Marrot, Life and Letters of John Galsworthy, p. 579 
~--=--====-----=--:=-::=-=-- - --
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referring to Wintersmoon, published in 1928, or to his pro-
jected Herries series, the first of which appeared in 1930. 
Proteus remarks in the New Statesman that the appearance 
of the word "saga" in one of the subtitles of Rogue Herries 
suggests that Walpole has been admiring Galsworthy.(l) Karl 
Schriftgiesser finds a parallel to Galsworthy in Walpole's 
good reporting of contemporary existence--mentioning the Boer 
War, the Russian Revolution, and the post-war per1od.(2) 
Percy Hutchinson finds in the Herries Saga 11 the same 
attempt to mirror England that distinguishes Galsworthy's his-
tory of the Forsytes. 11 (3) In a later review of Vanessa, he 
notes that Vanessa may be seen as the Irene of the Man of 
Property and Ellis Herries as Soames. He also mentions as a 
secondary point of contact that the last quarter of Vanessa 
exploits the modern scene.(4) 
2. The Herries Saga 
Although VJalpole may have conceived the idea of 
a family chronicle depicting English life twenty years before 
he actually wrote his novels, the stories might have been very 
different if they had preceded the Forsyte Saga. At any rate; 
there is a significant number of parallels to be considered. 
Would he have displayed his characters against a background of 
( 1) 
(2) 
( 3) 
( 4) 
New ~tatesman, 34:809 
BOSton Even1ng Transcript, October 5, 1929; Book Section, 
p. 4 
"Hugh Walpole's Family Chronicle"; New York Times Book 
Review, September 11, 1932, p. 6 
11 Hugh \Valpole Ends His Herries Saga"; New York Times Book 
Review, September 7, 1933, p . 5 
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changing English history and social life? Would he have dated 
his generations by the Chartist parade, the Crystal Palace, the 
Diamond Jubilee, Mafeking Night, the rmistice? Would he have 
contrasted these events with familiar family gossip? Would he 
have used in Vanessa a situation which so closely parallels the 
Soames-Irene story? 
The combination of resemblances suggests an influence of 
which Walpole may not have been wholly aware. 
3. The Younger generation 
Galsworthy 1 s portrayal of the younger generation 
appears to have interested Walpole tremendously. In Winters-
moon he has introduced in the person of Rosalind Grandison one 
of the hard, selfish young women whom Galsworthy might have 
created. Vanessa's daughter Sally may be interpreted as an 
attempt to prove th~t this younger generation, in spite of 
rather unconventional behavior, do possess an idealism that 
Fleur Mont and her friends entirely lack. In The Joyful 
Delaneys Kitty Delaney is Walpole's answer to Galsworthy's bit-
terness, but most of her friends would be easily at home in the 
1 world of The Silver Spoon. 
----------- -- - -=--=-=-=-=--=---=fF==== 
F. Sir Walter Scott 
1. Introduction 
Walpole's admiration for Scott has played a less 
important part in his writing than one might have expected. As 1 
far as his reading is concerned he says, 11 But the dominating 
influence is what finally tells; and mine was Scott. 11 (1) As a 
matter of fact, the Scott influence is apparent only in Rogue 
Berries and Farthing Hall. Louis Bromfield writes, "One sus-
pects that back of Rogue Herries lies Mr. Walpole's admiration 
for Walter Scott. 11 (2) Of the same book, Gilbert Thomas writes, 
"The whole book, which shows the Sir Walter scott tradition 
revived, modernized, and Anglicized, is remarkably spontaneous 
and vital. 11 (3) Percy Hutchinson feels that, in spite of cer-
tain resemblances to the scheme of the Forsyte Saga, "Walpole 
would seem to come nearer to Scott (at least in some of the 
latter's novels) than to such an analyst of manners as Gals-
worthy.u(4) In a little essay on a toy theatre which he once 
possessed, Walpole tells how he used a lake and mountain scene 
I 
as a background· for his dramatization of Redgauntlet. Finally 
he called the chief character of his own plays Berries and put 
, him through a series of adventures in the hills without realiz-
ing that this play was to become significant many years later.(5 
(l) Walpole, Reading : An Essay, p. 22 
(2) "A Sign of the Times 11 ; Saturday Review of Literature, 6:943 
(3) "Idealists"; Spectator, 144:503 
(4) "Mr. Walpole's Pastoral Epic of the English Highlands"; 
New York Times Book Review, October 11, 1931, p. 5 
( 5) 11 Penn:y:-F'lain, Twopence Colored; 11 Spectator, 149:734 
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2. The Cumberland Novels 
Both Farthing Hall and Rogue Herries have their 
setting in the Cumberland hills, where a part of Redgauntlet 
takes place. Both are stories of action and adventure. The 
hero of one novel is actually named Herries, and the hero of 
the other has some of the characteristics of Scot~s Herries. 
In Farthing Hall the method of narration is that used in a por-
tion of Redgauntlet, a series of letters between two young men, 
one of whom is interested in a girl with a rather tyrannical 
guardian. 
Although these parallels do exist, they are as casual and 
natural as one's recollections of childhood; and the most impor 
tant influence is something much more intangible--a certain 
zest for and romantic attitude toward life and literature. 
I 
--H---·_:;--_-_-__ -- -=====-==-= ~---~~ 
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G. Other influences 
1. Balzac 
Among French writers, Balzac is Walpole's favor-
ite. He says, 11 I have never, as a matter of fact, been able to 
read any other French quite so easily as the French of Balzac.n 
(l) Like Balzac, Walpole attempted to create a world.While the 
ramifications of various classes in Walpole's world may be 11 
more complex than those in the world of Trollope; on the other 
hand, his plans are not worked out on the vast and detailed 
scale that Balzac achieved. Nevertheless Thomas s. Lester 
quotes him as calling twelve novels that end with The Inquisito~ 
a Balzacien group- -four dealing with London, four with provin-
cial town life, and four with country life.(2) 
In reviewing The Old Ladies and The Silver Thorn Rachel 
Annand Taylor finds a Balzacien interest in the portrayal of 
pathetic old people. She cites the three old ladies pursued 
"to their ultimate dens of desolatiorr1 and the story of A SillY: 
Old Fool , the pathos of which, she feels, is that of Le Cousin 
Pons. ( 3) 
2. Charles Dickens 
Occasionally we find in Walpole a trace of the 
influence of Dickens. T. s. Matthews accuses Walpole of deriv-
ing his idea of the murder in the cathedral and the attendant 
( 1) 
( 2) 
( 3) 
Walpole, Reading : An Essa~, pp. 50-51 
11 Hugh Walpole Returns toolchester 11 ; Boston Evening 
Transcript, August 31, 1935; Bo ok Sect1on, p. 1 
Spectator, 139:74; 141:557 
mystery from Edwin Drood.(1) As a matter of fact, Valpole 
acknowledged in The Crystal Box that Dickens's unfinished novel 
played a part in his first conception of the Cathedral.(2) In 
the figure of Stephen Furze, in the squalor of Seatown, and in 
the riots which bring Seatown raging to the door of the Cathe-
dral, one review of The Inquisitor compares the book to 
Barnaby Rudge.(3) Two reviews compare Walpole to Dickens in 
his flat characters which are contrasted as good and bad--the 
good Marlowes against the bad Furzes;(4) Mrs. Hoskins and the 
wicked Mayfair aristocrats.(5) 
Although the stories of Peter Westcott and John Cornelius, 
the abused schoolboys who became writers, do suggest the life 
of David Copperfield, they are based even more closely on the 
life of Hugh Walpole . It is only fair to say that both writers 
used a great deal of autobiographical material in their novels, 
and that, in these respects, Hugh Walpole's life has some strik-
ing parallels to that of Charles Dickens. 
3. James Branch Cabell 
Since Walpole admires Cabell's work enough to 
write an essay on his art, one might wel l look for some direct 
influence here. The only parallel that seems justifiable, how-
ever, lies in Walpole 's use of the vision of the white horse,(6 
(1) "Harmless Hugh"; Nation, 137:601 
(2) Bookman, 56:293 
(3) London Times Literary Supplement; August 22, 1935, p. 524 
( 4) M. L. Rothman , 11Walpole' s Vision of England"; Saturday 
Review of Literature, 12:10 
(5) FrancisX. Connolly, "Contemporary England 11 ; Commonweal, 
27:25 
(6) Geoffrey T. Hellian, New Republic, 63:81 
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I 
I 
I 
which is a symbol similar to the silver stallion of James 
Branch Cabell. 
4. Kingsley and Ruskin 
In a review of Harmer John, Stephen Graham 
writes, "But the passion of the hero to beautify the city and 
pull down the slums, and get every one doing physical exercises 
is much further back--takes one to Kingsley and Ruskin. 11 (1) 
I ( l) 11 Walpole r s Latest"; Saturday Review of Literature, 3:192 
======*=========================================~~---~~~====== 
Conclusion 
In reading Hugh ~alpole 1 s novels and short stories as a 
group, one is impressed by the fact that his work contains a 
large body of autobiographical material and shows, to a consid-
erable extent, the influence of his wide reading. In the use 
of his environment as the background for his stories he has 
been particularly happy. The Cumberland hills and the Cornwall 
countryside have been reproduced in his pages both in physical 
His recreation of the life of a modern I detail and in spirit. 
I English cathedral town is particularly vivid; and his two Rus-
' sian novels depict graphically two critical events in modern 
Russian history of which he was a spectator . 
In the duplication of his own experience and personality, 
however, the use of autobiography has been carried to excess. 
Undoubtedly every writer is somewhat dependent on experience 
and observation for the circumstances of his tales(for it is 
1, given to very few to enter into the lives of all periods and 
classes chiefly through the imagination), and every novelist, 
perhaps, should write his David Copperfield; yet to use the 
same incidents, characters, and psychology in one novel after 
another limits the scope of any author. In various novels we 
have unhappy schoolboys, struggling young authors, kindly 
older writers, young men who are shy introverts or intellectual 
snobs, as well as a repetition in various characters of the 
same artistic tastes and spiritual experie~ces. Finally in 
John Cornelius, there is little that is new in either material 
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or treatment, for John Cornelius has too many experiences that 
coincide with those of Hugh Walpole and Peter Westcott, as well 
as with those of various other characters. 
As a man who has read widely and enthusiastically, Walpole 
has apparently been influenced, often perhaps unconsciously, 
by those writers whom he admires. Clemence Dane believes that 
this impression arises from a contrast of his methods with those 
of contemporary experimental writers. In Tradition and Hugh 
~alpole, she describes him as a traditive novelist, one who 
naturally resembles many of the older novelists because his 
work is a phase in the orderly development of the English novel 
She adds that he has enriched the traditive novel by a peculiar 
use of symbolism.(l) If we are to take this view, however, we 
must exclude the American novel from the field of English liter 
ature, for elsewhere Miss Dane describes Hawthorne as "the 
immediate traditional forbear," from whom he derives his sym-
bolism. ( 2) 
A comparison of Walpole's work with that of the writers 
whom he admires reveals a considerable influence in the crea-
tion of atmosphere, the use of literary methods, the develop-
ment of themes, and the portrayal of character. In some cases 
the li ter£• ry device characteristic of another writer has been 
\ adapted in such a similar form, or situations and characters 
i have been so closely paralleled, that discipleship borders on 
( l) p. 63 
(2) p. 167 
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imitation. In many cases, it is permissible to make the state-
ment that Walpole followed Trollope, Hawthorne, and other wri ters:r 
rather than to say that he merely wrote in the same tradition. 
In the cases of Hawthorne and of Trollope particularly, 
1,~ralpole has admitted an indebtedness that has been pointed out 
by various critics. The author's conception of a series of 
inter-related stories of Cathedral life and his use of some 
very definite methods of securing realism reveal a tremendous 
amount of borrowing from the Trollope method. Throughout the 
novels occur, also, certain recognized characteristics of Haw-
thorne--a parallel use of symbolism and other devices that tend 
to produce a more mystical and spiritual atmosphere. 
To a lesser degree, his work shows the direct influence 
of several other writers, or at least significant parallels. 
The general scheme of a series of novels of town, city, and 
country life gives evidence of the influence of Balzac and Gals 
worthy. His background of society life is derived from Thack-
eray and his historical background from Scott. In the creation 
of character and scene, he has been influenced by Dickens, 
Thackeray, Dostoievsky, and Galsworthy. The poems of Words-
worth and of Francis Thompson have furnished suggestions for 
themes and plot material. In his philosophy he has been 
influenced by Dostoievsky and, to a slight extent, by Ruskin 
and Kingsley. 
I 
The formative influences in Hugh Walpole's fiction are his 
own experience and his wide reading. 
-139-
Summary 
Hugh 1.7alpole, who was born in 1884, was a member of a 
I family of clerg~nen. During his father's residence in New York~ 
he spent his boyhood in England in a private school and at 
King's College, Canterbury, while his holidays were passed in 
visits to relatives in Cornwall or as a paying guest in the 
homes of various clergymen. His education was completed at 
Durham School and at Emmanuel College, Cambridge, while his 
holidays were spent in Cumberland. In his attempts to find 
himself, he worked as an assistant at the Mersey Mission , as a 
tutor in Germany, as a teacher in a boys' school, as a private 
secretary, and as a writer of literary reviews for a London 
paper. 
Between 1909 and 1914 he published six novels and became 
part of the literary life of London. During the World War he 
served in Russia, first as a stretcher-bearer for the Red Cross 
and later as the Director of British Propaganda. Since 1914 
he has published a succession of novels, short stories, critical 
, biographies, book reviews, and magazine articles. He divides 
his time between London and Cumberland, his great hobby being 
the collection of objects of art and rare editions and manu-
scripts, especially the letters and books of Scott. In 1937 
he was created a baronet. 
The fiction of Hugh Walpole contains significant auto-
biographical elements. Glebeshire, the setting of his Cathedra 
novels, is admittedly the Cornwall of his youth, and several 
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other stories take place in Cornwall. Moreover, his Cathedral 
novels owe much to his own youth in Truro, Canterbury, and 
Durham, although Durham Cathedral itself and the clerical 
society of that town supply the greater part of his material. 
His two Russian novels describe the period of his services in 
Galicia and St. Petersburg. The Herries novels, together with 
Farthing Hall and ~ Prayer for My Son, take place in Cumberland 
where he spent his youthful holidays and where he now lives. 
From his own environment he has also drawn the setting for 
stories of school and college life and of literary London. 
His personal experiences have been transferred to his 
characters, especially his experiences as an unhappy schoolboy 'I 
and as a struggling writer. Several of his young men share his 
I 
literary tastes, especially his admiration of Scott. 
Walpole's interests and beliefs are also reflected in 
those of his characters. Some of his own treasures of art and 
, literature are described in the pages of his novels, and the 
plot of several stories is based on a struggle for beautiful 
things or a contest with them. His belief in an attitude of 
passive receptivity appears in several characters. The turning 
point of his own life, which he describes in The Apple Trees: 
Four Reminiscences, has four tangible aspects which are repeat-
ed in the crises of his own characters--a trancelife quality, 
an accession of courage, the active part played by external 
objects, and a consciousness of finality. Throughout his 
books there is evident an intense patriotism which takes the 
:-:--=--=--==:::!:!====-=-=--=-::-::-=.=--------
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form, not of an abstract ideal, but of a definite attachment 
to the soil, especially in the Herries series. 
Among literary influences, 'lfalpole has admitted the domin-
ating position of Trollope and Hawthorne. In the Cathedral 
novels, especially, he has used the same device of creating a 
cathedral town and its surrounding county, investing it with the 
apparatus of cathedral life, and using Trollope 1 s method of 
securing realism through details of furniture and geography. 
On the other hand, he has extended Trollope 1 s conception of 
the social scene, in the light of his own experiences, and has 
made the Cathedral itself a more important part of the story. 
In his work as a whole, he has employed some of Trollope 1 s 
methods which he has noted in his critical writings--his wide 
range of character and setting, his device of using the same 
people as principal and subordinate characters in different 
novels, and his portrayal of the domineering older woman. 
From Hawthorne he has derived his use of symbolism--the 
allegorical use of abstract symbols in human form, the use of 
i: inanimate objects to focus the emotions of human beings, and 
the use of philosophical symbols. Hawthorne's influence is 
II 
noticeable in 17alpole 1 s creation of atmosphere, especially in 
those stories in which he endows buildings and places with per-
sonality. There is a parallel interest in the study of the 
problem of good and evil and the subject of heredity. In his 
short stories of the supernatural and macabre he often leaves 
the reader the possibility of a rational explanation, quite in 
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the Hawthorne manner. 
Thackeray has influenced him in his choice of setting in 
his novels of vanity Fair, where he presents the twentieth-
century equivalent of some of Thackeray's character. He also 
resembles his predecessor in his satire of the present scene. 
From Wordsworth, he has taken the theme of "Intimations 
of Irnmortality 11 and used it as plot material for one group of 
short stories and as a basis for child characterization in two 
novels. He has made a similar use of the themeof Francis 
Thompson's Hound of Heaven. 
From Dostoievsky he has gained some hints for t~e techniqu 
of his Russian novels. In treating the problem of suffering, 
in at least two books he resembles Dostoievsky in his psycho-
analytical analysis of the subconscious more than he does 
Hawthorne, whose theological approach to the problem of evil 
he adopts elsewhere. 
Galsworthy has apparently influenced him only in the sug-
gestion of a new kind of novel series, a group of books mirror-
ing English life through several generations--and in his recent 
interest in modern youth. 
Scott's influence appears to have consisted in stimulating 
a desire to write a story of adventure, to take place in the 
setting of Redgauntlet. 
The influence of Balzac, . Dickens, Kingsley and Ruskin, and 
James Branch Cabell is evident in one or two definite character 
or situations in '.Valpole' s novels. 
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